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NOTE. 



In this separate issue of the various Farts of the Cata- 
logue of Sculpture, the pagination of that Catalogue as 
a whole has been retained. 

The Sculptures included in the present Part will be 
found in the Archaic Eoom, with the exception of a 
small number, which are in the Ante-Boom leading to 
the Ephesus Boom. 

To this part is prefixed a brief sketch of the formation 
of the Collection of Sculptures. 

A. S. Murray. 
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INTEODUCTION. 



The collection of ancient sculpture in marble, included 
in the Department of Greek and Homan Antiquities in 
the British Museum, may be said to represent the 
efforts of more than two centuries, though the founda- 
tion of the Museum itself is of a considerably more recent 
date.^ 

The British Museum was established by Parliament in 
1753. In that year, by the statute 26 Geo. II. cap. 22, a 
trust was created to unite and maintain as one collec- 
tion the Museum of Sir Hans Sloane, the Cottonian 
Library, and the Harleian Collection of Manuscripts. 

Sir Hans Sloane (1 660-1 753),^ physician, botanist, and 
President of the Koyal Society in succession to Newton, 
had formed in his lifetime a very extensive museum, con- 
sisting mainly of books, natural history collections, and 
ethnographical objects. At the same time classical an- 
tiquities were represented by bronzes, gems, vases, terra- 
cottas, and a few sculptures in marble. The examples, 

^ For the history of the collections in the British Museum, see Edwards, 
Lives of the Founders of the British Museum ; Michaelis, Ancient Marbles 
in Great Britain, introduction. 

* There is a portrait of Sloane in the Medisral Room, and a bust by 
Roubiliac in the Ceramic Gallery. 

B 



2 CATALOGUE OF SCULPTURE. 

however, of Greek sculpture were few and unimportant, 
and in most instances they cannot now be recognized with 
certainty from the brief entries in Sir Hans Sloane's 
catalogue. Such as they were, they were chiefly derived 
from the collection of John Kemp, an antiquary and 
collector early in the eighteenth century (died 1717). 
The Sloane Collection included the sepulchral vase. 
No. 682 in the present volume ; a small relief with two 
dogs and a wild boar ; a figure of Asclepios, a few heads^ 
busts, urns of marble or alabaster, and a few Greek and 
Latin inscriptions. 

Three of the pieces of sculpture in the Museum are 
said by Sloane^ to have been derived from the Arundel 
Collection, which was the first great collection of classical 
antiques formed in this country. Thomas Howard, Earl 
of Arundel (1585-1646), was the first Englishman who 
employed agents to collect for him in Greece and the 
Greek Islands, as well as in Italy. The collection thus 
formed was broken up in the reign of Charles II. The 
inscriptions were given by Henry Howard, afterwards 
sixth Duke of Norfolk, to the University of Oxford in 
1667. The sculptures were scattered. A part passed 
through the hands of the Earls of Pomfret to the Uni- 
versity of Oxford, while others were lost, or dispersed 
among private collectors.^ The few examples named 
above thus found iheir way into the original collection 
of the British Museum. A more important fragment, 
however, from the Arundel Collection was added to the 

' The entries in the Sloane Catalogue are : — ** 218. A vase of red and 
grey marble with gr«en veins, with a cover from the Earl of Arundel's 
Collections. 222. A busto of TuUy (?) when young.— Arundel. 223. A 
small Venus (?).— Arundel." 

* Michaelis, Ancient MarhleSy p. 6. 
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Museum at an early date, namely the bronze head, 
formerly known as Horner,^ which was presented by the 
ninth Earl of Exeter in 1760. This head had previously 
been in the collection of Dr. Eichard Mead,^ physician and 
antiquary (1673-1754), and was sold with his collection 
in 1754.3 

Between the foundation of the British Museum in 1753 
and the accession of the Townley Collection in 1805, the 
collection of sculpture made but slow progress. The first 
donor of sculpture was Thomas HoUis (1720-1774), of 
Corscombe, in Dorsetshire, a collector, and benefactor to 
several branches of the Museum. In 1757 HoUis gave a 
collection of antiquities, including several marbles, chiefly 
small busts and inscriptions.^ In 1764 he gave a Greek 
relief, which cannot be identified, and in 1765 a marble 
head of a Faun. 

In 1772 Matthew Duane (lawyer and antiquary, 1707- 
1785) joined in a gift of sculptures with Thomas Tyr- 
whitt (1720-1786), a scholar, who also bequeathed his 
library of classical authors to the British Museum. The 
sculptures in question ^ were purchased by the donors at 
an auction in London,^ in order that they might be put in 
a place of safety. 

The year 1772 is also noteworthy as the date of the 
first Parliamentary grant for the augmentation of the 
Museum collection. The House of Commons in that year 
voted a sum of £8410 for the purchase of the valuable 
museum of antiquities which had been formed by Sir 

> Mtis, Marbles, II., pi. 39. 

' There is a bust of Mead by Koubiliac in the Ceramic Gallery. 

' J/t». Meadianum, Pars altera, p. 219. 

* Cf. Mus. Marbles, V., pi. 1, fig. 3 ; pi. 6, fig. 4 ; pi. 7, fig, 1 ; pi. 12, fig. 4. 

* Nos. 639, 703, 737. • Archsnologia, III., p. 230. 
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William Hamilton (1730-1803), Britisli Ambassador at 
Naples, 1764-1800. .The vases formed the most important 
section, but the collection also contained several sculptures 
in the round and in relief.^ On the other hand a square 
altar with reliefs ^ was presented by Sir W. Hamilton in 
177G, and perhaps also a head of Heracles.^ A colossal 
foot of Apollo* was given in 1784. 

In 1780 an interesting relief, No. 750, was presented 
by Sir Joseph Banks, and Col. the Hon. A. C. Fraser, of 
Lovat (1736-1816). Sir Joseph Banks (1743-1820), tra- 
veller, botanist, and President of the Royal Society, was a 
great Tjenefactor to the Library and Botanical collections, 
but his gifts of sculpture were limited to this relief, and to 
a relief representing Jupiter and Ceres, presented in 1809. 

Charles Townley gave two marble fountains^ in 1786, 
but his main collections were not added to the Museum 
till after his death. A valuable gift was received from 
the Society of Dilettanti, about 1795, consisting of the 
sculptures and inscriptions collected by the expedition to 
Ionia which had been sent out by that Society in 1764, 
under the direction of Dr. Eichard Chandler. The collec- 
tion included several Attic reliefs,^ and some important 
inscriptions, among them the well-known report on the 
progress of the Erechtheion.' In 1870 the same Society 
presented the fruits of its excavations at Priene, con- 
ducted by Mr. R. P. PuUan. 

Two Roman portrait statues, of inferior merit, which had 
passed into the hands of the British at the Capitulation of 

» Nos. 774, 780 ; Gr^co-Roman Guldcy I., No. 140b. 

* Grxco-Roman Guide, II., No. 53. • Mus, Marbles, I., p>. 11. 

* GrsBCO-Eoman Guide, II., No. 117. 

» GraBCO-Eoman Guide, II., Nos. 45, Gl. • Nos. 605, 637, 642. 
^ Greek Inscriptions in Brit, Mus , No. XXXV. 
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Alexandria, in 1800, were placed in the Department of 
Antiquities, in 1802. 

The collection of sculpture which had thus slowly come 
into existence during the first fifty years of the Museum's 
history, received its most brilliant accessions during the 
first quarter of the present century. 

The great collection that had been formed by Charles 
Townley ^ was purchased in 1805 by Act of Parliament, 
45 Geo. III. cap. 127, for £20,000, a sum greatly below 
the value of the sculptures. Charles Townley (1737- 
1806), of Townley, in Lancashire, acquired a large part of 
his marbles, during a residence in Italy, between 1 768 and 
1772, but continued collecting, after his return to England. 
The chief sources from which he formed his museum were 
the following : (1) the older Eoman collections, from 
which Townley made numerous purchases ; (2) the ex- 
cavations carried on by Gavin Hamilton, a Scotch painter 
living in Rome (died 1797), and by Thomas Jenkins, an 
English banker; (3) occasional purchases from older 
English collections. Thus the relief of Exakestes^ was 
derived from the collection of Dr. Eichard Mead (see 
above). The relief of Xanthippos ^ had been brought to 
England by Dr. Anthony Askew, a physician, who visited 
Athens and the East, about 1747, and compiled a manu- 
script volume of inscriptions, now in the British Museum 
(Burney MSS., No. 402). Several pieces* were also ob- 
tained from the collection formed at Wimbledon by Lyde 
Browne, a virtuoso and Director of the Bank of England, 
who died in 1787. 

* There is a bu&t of Townley in the Departitent of Antiquities. 

* No. 704. » No. 628. 

* Jftw. Marbles, III., pi. G ; X., pis. 3, 5 ; JCI., pi. 37. 
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The accession of the Townley Collection in 1805 made 
necessary the erection of a special building in the garden 
of the then existing Montague House, and also caused the 
creation of a separate Department under Taylor Combe, 
for the custody of the antiquities, which had been 
previously attached to the Library. 

In 1814, the Phigaleian sculptures were purchased of 
the explorers^ in a public auction at Zante, and the 
Museum thereby acquired its first series of sculptures 
from a Greek building. A fragment, which had been lost 
during the transportation of the marbles,^ was presented 
by Mr. J. Spencer Stanhope in 1816. 

Thomas Bruce, seventh Earl of Elgin (1766-1841), 
whose collection was the next and greatest addition to the 
British Museum, had been appointed British Ambassador 
to the Porte in 1799. On his appointment, he resolved 
to make his time of office of service to the cause of art, 
and accordingly engaged a body of five architects, 
draughtsmen and formatori, under Lusieri, a Neapolitan 
portrait painter, to make casts, plans and drawings from 
the remains in Greece, and more particularly at Athens. 
While the work was in progress. Lord Elgin became aware 
of the rapid destruction that was taking place of the 
sculptures in Athens. The success of the British arms in 
Egypt having made the disposition of the Porte favourable 
to the British Ambassador, a firman was obtained which 
sanctioned the removal of the sculptures. The whole 
collection, formed by Lord Elgin's agents, was, after long 
negotiations, and an enquiry by a Select Committee of the 
House of Commons, purchased of Lord Elgin for £35,000 
in 1816. It consists of sculptures and architectural 

» See p. 270. « Part of No. 534. 
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fragments from the Parthenon, the Erechtheion, and 
other Athenian buildings ; casts, which have now become 
of great value, from the Parthenon, the Theseion, and the 
Monument of Lysicrates ; a considerable number of Greek 
reliefs, principally from Athens ; fragments from Mycenae 
and elsewhere ; drawings and plans. 

The marbles and casts of the Parthenon acquired in the 
Elgin Collection, have since been supplemented, not only 
by casts of sculptures newly discovered at Athens, but also 
by the additions of fragments, removed from Athens by occa- 
sional travellers, and acquired for the Museum by donation 
or purchase. The gifts include a head of a Lapith,^ from 
the Duke of Devonshire, and pieces of the frieze from Mr, C. 
P. Cockerell,^ and Mr. J. H. Smith-Barry ;^ also from the 
Society of Dilettanti * and the Eoyal Academy.* 

Lord Elgin was actively assisted in the East by his 
secretary, William Eichard Hamilton (1777-1859), who 
afterwards became Under-Secretary of State for Foreign 
Affairs (1809-1822). From Mr. Hamilton the Museum 
received a few sculptures, including a sepulchral relief 
from Tarentum.® 

In 1824 the British Museum obtained by bequest the 
collections of Eichard Payne Knight (1749-1824), a 
learned but fanciful antiquarian, and a leading member 
of the Society of Dilettanti. Payne Knight's collection 
was especially rich in bronzes, gems, and coins, but it also 
contained a series of marble portrait busts. 

The next addition of importance was the collection of 
sculptures and casts brought at the public expense in 
1842 from Xanthos and other sites in Lycia, discovered 

» 342, 3, 2 327, 4, » 325, 75, 

 325, 50. * 325, 85. « Nos. 446, 712. 
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by Sir Charles Fellows (1799-1860), in tlie course of liis 
journeys of 1838 and 1840.i 

In 1846, permission was given by the Porte to the then 
British Ambassador, Sir Stratford Canning, afterwards 
Viscount Stratford de Eedcliffe (1786-1880), to remove 
twelve slabs of the frieze of the Mausoleum from Hali- 
camassos. These sculptures, long known to travellers,^ 
were taken from the walls of the castle of Budruni, and 
presented by the Ambassador to the British Museum. 

Ten years later the influence of Lord Stratford de 
Kedcliflfe was exerted to support Sir Charles Newton in 
his explorations in Asia Minor. Sir Charles Newton 
exchanged his position at the British Museum, in 1856, 
for the post of British Vice-Consul at Mitylene, which he 
held till 1859, and in that capacity he was able, on behalf 
of the Trustees, to excavate the sites of the Mausoleum at 
Halicamassos, and of the temple of Demeter at Cnidos. 
He also removed the archaic statues of Branchidae, and 
collected several minor pieces of sculpture. The excava- 
tions on the site of the Mausoleum added four slabs to the 
series presented by Lord Stratford de Eedcliffe in 1840. 
One additional slab was purchased in 1865 of the Marchese 
Serra, of Genoa. 

While the excavations of the Mausoleum were in 
progress, the Crimean campaign afforded an opportunily 
to Col. Westmacott to form a collection of sculptures from 
Kertch and the neighbourhood, illustrating the later stages 
of Greek art on the Euxine. 

In the years 1860-1861, Captain, now General Sir R. 
Murdoch Smith, E.E., and Commander E. A. Porcher, R.N,, 

* See p. 45, for a further account of the travels of Fellows. 

* Antiquities of loniOj II. (1797), suppl., pi. 2. 
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carried out a series of excavations on the site of Cyrene, 
and discovered a considerable number of sculptures in 
marble, and an admirable bronze portrait head, among the 
ruins of the temples of Apollo, Dionysos and Aphrodite, 
and elsewhere. 

Tlie excavations which were carried on at Ephesus by 
the late Mr. John Turtle Wood,^ for the British Museum, 
began in 1868, and were continued till 1874, the site of 
the great temple of Artemis not having been determined 
before the spring of 1870. Besides excavating the site of 
the temple, Mr. Wood obtained inscriptions and sculptures 
from the Odeum, the great Theatre, and the road to the 
temple of Artemis. 

The site of Naucratis in the Egyptian Delta was dis^ 
covered by Mr. W. M. Flinders Petrie,'and was excavated, 
partly by the discoverer, and partly by Mr. E. A. Gardner, 
at the cost of the Egypt Exploration Fund in the years 
1884-6.2 The most important objects found were frag- 
ments of pottery, but there were also some architectural 
remains, and archaic statuettes of interest. 

In 1889 and 1891, various sculptures, including a head 
of Eros from Paphos, and a large capital with projecting 
bulls' heads from the Cyprian Salamis, have been presented 
by the Cyprus Exploration Fund. 

Besides the proceeds of the systematic researches 
enumerated above, the collection of sculpture has been 
frequently increased during the present century with the 
specimens collected by private travellers in the East. 
Thus in 1818, H. Gaily Knight (1784-1846), an anti- 
quarian and writer on the history of architecture, with 
N. Fazakerly, presented a statue from Athens.^ In 1820, 

> See p. 24. « See p. 61. * No. 153. 
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J. P. Gandy Deering (1787-1850), an architect who had 
taken part in the Dilettanti Expedition to Ionia of 1811, 
presented sculptures that he had discovered at Hhamnus 
in Attica.^ In 1839, Colonel W. M. Leake, an eminent 
traveller and topographer (1777-1860), presented several 
Greek sculptures.^ A small collection of reliefs, and of 
architectural fragments from Athens and elsewhere, was 
purchased from H. W. Inwood, the author of a treatise on 
the Erechtheion. 

In 1861, the fifth Earl of Aberdeen presented a collection 
which had been formed in Greece in 1801 by George, 
fourth Earl of Aberdeen, a connoisseur, known to his 
contemporaries as "Athenian Aberdeen." ^ in 1864 a 
collection of sculptures was purchased which had been 
formed by Percy Clinton Sydney Smythe, sixth Viscount 
Strangford (1783-1855), formerly Ambassador to the 
Porte, and which included the " Strangford Apollo." * 

Amongst purchases that have taken place from time to 
time we may also mention that of the Apollo ^ from the 
collection of the Comte de Choiseul-Gouffier In 1818. In 
1864 several Grseco-Roman sculptures* were purchased 
from the Farnese Collection at Eome. The museum of 
the Due de Blacas, purchased in 1867, contained the head 
of Asclepios from Melos, and the relief discovered at the 
same time.''^ For the numerous cases not here mentioned 
in which sculptures have been acquired by donation 
or bequest, the reader is referred to the pages of the 
catalogue. 

> Nos. 154, 460 ; cf. also No. 781. « Including Nos. 798, 816. 

3 Including Nos. 632, 633, 644, 710, 802, 808, 811, 812. 
* No. 206. See also Nos. 302, 627, 651, 653, 666, 678, 722. » No. 209. 
« No. 401; Grasco-Soman Guide, I., Nos. 33, 45, 109, 132, 134; II., 
No. 96. 7 Nos. 550, 809. 
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Finally, it may be observed that not a few sculptures 
in the British Museum have been found under peculiar 
circumstances in this country. Such specimens have been 
brought to England by travellers, whose collections have 
afterwards been broken up, lost or neglected, and have 
been rescued by chance from warehouses, gardens, or 
masons' yards.^ 

» See Nos. 214, 643, 652, 667, 680, 693, 699, 726, 736. 
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PART L 

ARCHAIC PERIOD. 



SCULPTURES FROM MYCENAE. 

The sculptures contained in the first section of this 
catalogue are derived from the site of Mj'cenae, the first 
four being fragments of important works of architecture. 
There is great uncertainty as to the date and origin of 
the Mycenaean monuments. A theory frequently advanced 
supposes that they are remains of an old civilization 
whose centre was Argolis, and which was swept away by 
Dorian invaders. If this view is accepted, Nos. 1-6 are 
separated by a long interval of years, and by a time of 
great political change, from the remaining sculptures in 
this volume. From No. 7 onwards we have works pro- 
duced during the historical period; but the remains of 
Mycenae acquire interest from the consideration that they 
may be authentic memorials of a dynasty only dimly 
remembered in the Homeric Poems. 
1-4. Fragments of architecture from the building, commonly 
known as the * Treasury of Atreus ' at Mycenae. This 
building is a dome-covered tomb (tholos) of beehive shape, 
approached by a long passage (dromos). It is cut out 
from the side of a hill, and built of heavy masonry, covered 
with earth, so as to form a tumulus. It was partially 
excavated by Lord Elgin, and more completely in 187D 
by the Greek ArchaBological Society. The fragments 
Nos. 1-4 are parts of an elaborately decorated doorway to 
the tomb. They have been incorporated in a somewhat 
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fanciful restoration which, was made by Donaldson, and 
which has been much modified by later investigators. 

For plans and views, see Stuart, 2nd ed., IV. pis. 1-5 (with Donald- 
son's restoration). Dodwell, Pelasgic HemainSf pis. 9, 10. 
Athenische MHtheilungen, IV., p. 177, pis. 11-13 (Thiersch); 
Mitchell, p. 143. Donaldson's restoration is based on an earlier 
attempt by Lord Elgin's artists, which is now among the Elgin 
drawings in the British Museum. 

1. Fragment from the • Treasury of Atreus ' at Mycenae. 
The decoration consists of three bands of the wave pattern, 
separated by mouldings. Two of these bands are in low 
relief; the third is in high relief, with a hole bored in 
the centre of each spiral for the insertion of glass or metal 
ornaments. Among the tools employed by the artist, the 
chisel, saw, and the tubular drill, were plainly included. 
Prom the fact that the end of the fragment is cut at an 
acute angle, it ii^ inferred that this fragment was placed 
above the doorway of the building, in contact with a 
relief of triangular form. It is also possible that it may 
have formed part of a triangular slab above the door. A 
piece of red marble, similarly decorated, which is now 
at Athens, exactly fits the apex of the triangular opening 
(^Athenische Mittheilungen, iv., pi. . 13, fig. 1, a.). — Elgin 
Coll. 

lied marble. Height, 1 foot 4} inches; width, 3 feet 2} inches. 
Stuart, 2nd ed., IV., pi. 4, fig. 10 ; p. 32 ; cf. pi. 6 ; Dodwell, 
Tour, II., p. 232 ; Murray, I., p. 38 ; Wolters, No. 3. 

2. Fragment from the • Treasury of Atreus ' at Mycenae. 
The decoration consists of a band of the wave pattern, 
and a band of lozenges in low relief, the bands being 
separated by mouldings of similar character to those of 
No. 1. The saw and chisel were used by the artist. 

This slab, according to Donaldson, formed a part of the 
architrave, over the entrance to the building. According 
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to Dodwell, it was 'found by tlie excavators of tbo Earl 

of Elgin, near the Treasury of Atrena.' — Elgin CoU. 

Hard grcea limestone; height, 1 foot 6 iachea; wiilth, 3 feet 6 
incheB. Stuart, 2nd ed., IV., pi. 4, fig. 9 ; ef. pi. 5 ; DoJn-ell, 
Tmr, II., p. 232; Murrny, I., p. 39; Woltera, No. 2. 



Fig. ] .— Rulond Capllil from the  Treisur; of Atreue ' (ifler Puohtleiii). 

L Fragment from the 'Treasury of Atreus* at Mycenae. - 
This fragment, which is decorated with a portion of a 
wave pattern enclosed by two mouldiags meeting at an 
acate angle, is a part of one of the columns that flanked 
the entrance to the building. These columns were deco- 
rated with an elaborate system of ornament, composed of 
zigzag bands of the wave pattern, best trnderstood on 
reference to drawings of the complete column (c/. fig. 1). 
The tubular drill has been used as in No. 1. — Presented hy 
the Institute of British Architects, 1843. 

Hard green limeEtone; height, II inches; width, 9 inches. For 
drawing! of the restored column, with its cupiUl (fonnerlr 
taken for the base) compare Stuart, 3nd ed., IV.,- pi. 4, tigs. 1-5, 



yL 5. Dodwell, Tow, 1!., pi. facing p. 233 ; Morray, I., p. *0 ; 
PuchBtein, Das loititche Capilell, p. 50, For fragtoenls of the 
capital, see Gell, lUwranj, pi. 7 ; Mitchell, p. 145, fig. 70. 

4. Fragment from the ' Treasury of Atrena ' at Mycenae. 
This is a part of the lower member of the capital of a 
pilaster flanking the great doorway (c/. fig, 1). — Presented 
bn the Institute ofBriliah Architects, 1843. 

Hard green limeatone; height. Si inches; width, 10 inches. Puch- 
rteia, Das loniscAe Capiietl, p. 50. 

5. Fr^ment of relief. Hea3 and aboulder of rampant 
lion. From the shape of the fragment it appears to have 
been a part of a triangtilar relief filling the space above 
a doorway. (Compare No. 1 and the Gate of Lione at 
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Mycenae.) The lion's paw is extended as if towards 
another lion confronting him. A pattern is drawn in fine 
lines on the shoulder. Behind the lion is a branch of laurel. 
A part of this relief has been exposed to a corroding 
influence, which has acted uniformly on the surface, so 
that the design is sunk, but not obliterated. — Mycenae (f) 
Mgin Coll. 

Limestone; height, 1 foot 10| inches; width, 3 feet 3 inches. 
Sgneptis, So. 304 (158). Unm; (3nd ed.), I., p. 61. 
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I. Fragment of relief! Forelegs and part of body of bull 
standing to left, A joint is worked in the stone, in front 
of the hnW.—Myemae (f) Elgin CoU. 

Green limcitonc, cIomIj restmbling that of So, 5, Liut not iJi'nticnl 
with it. Both sr< compoied priDcipall}'. of flnkes of mica, which 
sr», however, larger and more abundant in No. 6 tliaL ia Ho 5. 
Height, 1 foot 44 inches; width, 2 faet 5 inches. St/^-opsij, 
No. 234 (160). 



Fig. 3.— Bellrtfrom Myceiue. Vo. 1. 



SCULPTURES FROM BRAHCHIDAE. 

The temple and oracle of Apollo at Didyma, near 
Miletas, in Asia Minor, were from time immemorial in 
the hands of the priestly clan of the Branchidae, whose 
name came to denote the place itself. This temple was 
tleatrojed by the Persians — probably by Darias on the 
Buppresaion of the Ionian Eevolt — about 495 B.C. (Herod. 
vi,, 19. See, however, Strabo, xiv., p. 634; xl, p. 518.) 
After its destruction, the temple was not rebailt till 
the time of Alexander. The temple was connected with 
the harbour Panormos by the Saored Way, Along this 
the sculptures stood at intervals. They are dedicatory 
offerings made to Apollo, probably by the persona repre- 
sented. 

The following are the materials for fixing the period to' 
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which the sculptures of Brauohidae must be assigned. It 
is certain that none of them are later than the destruction 
of the temple by the Peraians, and the latest of them 
(No. 16) appears a generation earlier than the works 
suBSOciated with that period. On the other hand, there is 
no reason to place the oldest before the early part of the 
sixth century B.C. Thus these sculptures cover the period 
of (say) 580-520 B.C. On epigraphic grounds, the date 
may bo more closely defined. It is belie-ved that the 
older form for rj was changed to H shortly before 
550 B.C. By this criterion, Nos. 10, 17, belong to an older 
group, and No. 14 to a later group. An inscribed base 
now in the British Museum with the name of an artist, 
Terpsicles, also belongs to the older group (Roehl, LG.A,, 
484). It has been suggested that Chares of Teichioussa 
(No. 14) was one of the local tyrants who were established 
after the destruction of the kingdom of Croesus (546 b.c.), 
and this agrees well with the epigraphical evidence. 

The statues of Branchidae are of interest because they 
exhibit the process by which the grotesque coarseness 
of primitive work tends towards the stiff and formal re- 
finement that marks the later stage of archaic art. The 
series in the British Museum breaks off before the second 
stage has been completely attained, but it can be well 
supplemented by a seated female figure from Miletus, 
now in the Louvre (Rayet et Thomas, Milet et le Golfe 
Latmique, pi. 21). 

The sculptures of the Sacred Way were discoverecl by Chandler in 
1765 {Antiqs, of lonit, 1st ed., I. p. 46 j Chandler, Traoels in 
Asia Minor, 1775, p. 152). They were more accurately ex- 
amined by Gell, and the second Dilettanti expedition in 1812 
(^Antiqs, of Ionia, 2nd ed., 1821, Part I., p. 29, vignette, and 
ch. III., pi. 1 ; Miiller, Denkmaeler, I., pi. 9, fig. 33). A more 
accurate sketch was made by Ross (^Arch. Zeit, 1850, pi. 13). 
Such of the sculptures as could be found in 1858 were removed 
by Sir C. Newton ; Newton, II., p. 527. On the insciiptions see 
Kirchhoff, Studien, 4th ed., pp. 19, 25. 

C 
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7. Female figure, seated on a chair, with her hand resting 
on her knees. The head is wanting, and the npper part 
of the body is much mutilated. The figure wears a long 
chiton, with sleeves, and a diploidion. The feet of this 
figure (as of all the other figures) are bare. The drapery 
falls down in front of the legs in stiff conventional folds. 
The sleeve, however, of the chiton is worked in a more 
natural manner. There are remains of a key-pattern on 
the sides of the cushion of the chair. — Sacred Way, Bran- 
chidae, 

Parian marble ; height, 3 feet 9 inches. Mansell, No. GOT. 

8. Male figure, seated on a chair, with his hands resting 
on his knees. The head, shoulders, left forearm, and 
hand are wanting. The figure wears a long chiton with 
sleeves and a mantle. The lower part of the chiton is 
entirely conventional, but parts of the mantle, and the 
outlines of the arms are worked after nature. On the 
ends of the cushion there is a pattern of zigzag lines. — 
Sacred Way, Branchidae, 

Parian marble; height, 3 feet 11 J inches. Newton, II., p. 534; 
Mansell, No. 604 (left). 

9. Female figure, seated on a chair with hands resting on 
her knees. The right hand is wanting, and also the toes 
and front of the base, which seem to have been attached 
separately. The figure wears a long chiton and a mantle, 
which passes over the back of the shoulders, under the 
right arm, and in both directions across the left shoulder. 
Neither garment has indications of fold, and the edges 
are conventionally treated. The face, as far as can be 
seen, was full and thick. The hair falls in pointed tresses, 
the undulations of which are indicated in a conventional 
manner. The right ear is finished with care. This chair 
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has no cushion, the drapery of the figure being seen 
under the arms. — Sabred Way, Branchidae. 

Parian marble ; height, 5 feet 2 inches. Newton, I., pi. 75 (2nd from 
right) ; Rayet et Thomas, Miiet et le Qolfe Latmique, pi. 26 (right) ; 
Overbeck, Gr. Plasty 3rd ed., I., p. 94, fig. lie ; Welters, No. 7. 

10. Male figure, seated on a chair, with the right hand 
resting on the right knee, and the left hand beside the 
left thigh. The head, and the fingers of the left hand 
are wanting. The figure wears a chiton with sleeves, 
and a mantle, which passes round the body, under the 
right arm, and passes in both directions over the left 
shoulder, so as to hang down in folds over the knees. 
The ends of the cushion, the sleeves of the chiton, and a 
part of the chiton seen on the left knee, are decorated 
with the key pattern. 

On the left arm of the chair is the inscription : EvSi^/aos 
/Lt€ €irot€(t)v — "Eudemos made me." — Sacred Way, Bran- 
ehidae. 

Parian marble; height, 5 feet 1 inch. Newton, I., pi. 75 (right); 
pi. 97, No. 71 ; II., p. 534 ; p. 783 ; Kirchhoff, Studien, 4th ed., 
p. 26 ; Roehl, I,G,A.f 485 ; Roberts, Greek Epigraphy , p. 162. 

11. Male figure, seated on a chair, with left hand on left 
knee, and right hand, with palm turned upwards, on right 
thigh. The head, right shoulder, and right hand are 
wanting. The figure wears a chiton with sleeves, and a 
mantle. The folds of the lower parts are entirely con- 
ventional, but those of the upper part of the chiton are 
- indicated by delicate wavy grooves. The hair falls 
behind in tresses which are cut off square on the shoulders. 
— Sacred Way, Branchidae, 

Parian marble; height, 4 feet 4 inches ; Newton, I., pi. 74 (right) ; 
Mansell, Nos. 603 (left), 604 (right). 

12 . Male figure, seated on a chair, with left hand resting 
on left knee, and right hand, with palm turned upwards, 

2 
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by right knee. The head, shoulders, and breast, and the 
right hand are wanting. The figure wears a chiton with 
bleeves, and a mantle, which passes under the right arm, 
while the ends cross the left shoulder in contrary direc- 
tions. The artist has attempted to render the fine folds 
of the upper part of the chiton. 

The four legs of the chair are decorated with a design 
which appears to be developed from the lotus bud, and is 
seen on Assyrian reliefs. On the back of the top rail of 
the chair is the late inscription : "Sucrj TkavKovj which is 
either " Nik^,' daughter of Glaukos," or, perhaps, a formula 
of the Christian period, " Victory of Glaukos ! " — Sacred 
Way, Branchidae. 

Parian marble ; height, 5 feet. Newton, I., ]>1. 97, No. 73 ; II., p. 531, 
fig. 2 ; p. 787 ; Kirchhoff, Studien, 4th ed., p. 20. 

13. Male figure seated on a chair, with left hand resting on 
left knee, and right hand, with palm turned upwards, by 
the. right thigh. The head and the right hand are 
wanting. The figure wears a chiton, and a mantle which 
passes round the body under the right arm, and passes in 
both directions over the left shoulder, so as to hang down 
in folds before the knees. The artist has attempted to 
render the fine folds of the upper part of the chiton, and 
has decorated the front legs of the chair as in No. 12. 
The statue has been broken and repaired in ancient 
times with lead cramps. — Sacred Way, Branchidae, 

Marble ; height, 4 feet 8 inches. Newton, pi. 75 (second from left) ; 
II., p. 531, fig. 1; Mansell, No. 605; Orerbeck, Gr. Piast., 
3rd ed., I., p. 94, fig. 116. 

14. Statue of Chares, a male figure, seated on a chair, with 
left hand resting on left knee, and right band, with palm 
turned upwards, by the right thigh. The bead and hands 
are wanting. The figure wears a chiton with sleeves 
and a mantle which passes under the right arm, while 
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the ends pass in contrary directions over the left shoulder. 
The sleeves of the chiton are bordered with a key pattern, 
-which is doubled along the seam. 

On the right leg of the chair is the inscription : 

X.dprjs €lfu 6 KX€(t)(rios T€txto(v)<r(or)i7S apxos • ayaXfw. To(y) 

'ATToAAwro?. 

" I am Chares, son of Kleisis, ruler of Teichioussa. 
The statue is the property of Apollo." — Sacred Way^ 
Branehidae, 

Parian marble; height, 4 feet 10 inches. Newton, pi. 74 (left); 
pi. 97, No. 72; II., pp. 532, 784; Maosell, No. 614; Rayet 
et Thomas, Milet et Is Golfe LatmiqWy pi. 25; Dieulafoy, L*Art 
Antique de la Perse, Part III., pi. 15 ; Wolters, No. 6 ; Kirchhoff, 
Studien, 4th ed., p. 19; Roehl, 7.(?.^.,488; Roberts, Greek Epi- 
graphy, p. 163 ; Palaeographical Society, Facsimiles, I., No. 7G. 

15. Male figure, seated on a chair, with left hand on left 
knee, and right hand by right thigh. The head and 
right hand are wanting. The figure wears a chiton with 
sleeves and a mantle which passes under the right arm, 
while the ends cross the left shoulder in contrary direc- 
tions. The fine folds of the upper part of the chiton are 
indicated. — Sacred Way, Branehidae, 

Parian marble ; height, 4 feet 2 inches. 

I I ^Ms Female figure, seated on a chair, with hands on her 
knees. The head and feet are wanting. The figure wears 
a sleeved chiton with a diploidion and a veil. The sleeves 
terminate with long folds. The veil falls down over the 
shoulders, in numerous folds. 

In attempting to indicate the legs with greater detail 
than his predecessors, the artist has rendered them as if 
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they were nude; but in naturalness and freedom this 
statue is conspicuously the most advanced of the series. 
— Sacred Way, Branchida^. 

Pariah marble; height, 4 feet. Newton, pi. 75 (left); Mansell, 
No. 603 (right) ; Rayet et Thomas, Milet et le Golfe Latmiqve, 
pi. 26 (left); Overbeck, Gr. Plast, 3rd ed., I., p. 94, fig. 11a; 
Wolters, No. 7. 

17- Lion, recumbent, with right fore-paw pasbing in front 
of the body, and with left paw laid over it. The hind 
quarters are half turned over, the animal lying on the 
right haunch. The head is wanting. The mane is ren- 
dered by stiff pointed locks of hair of conventional form. 
The pose, however, of the animal shows careful study of 
nature. 

On the flank is the inscription : 

T^^^A^M^T^TAA^A^'c®^fAA/o|Qp 

i.QAA«Ol9xqA\^T\MlAr|JOVlOj , 

kAVPAll"^/ B^KA (arO(A/v/ipoU^'^Y 
AIOTMBT. l3^5 031liAvsA»AM30l8 

1. Ta ayaXfiara raZf. aviOeaav oi 'Op-* 

twvos TratScs ro(y) apXW^C'^)' ®^?5 
Kol TLoxtlkXtJs Kol *Hyi}o'av8pos K[a]t Eu- 
^tos KoX 'Ava^tXccDS, 8€[#ca]Tiyv t<3 'A- 
5. irdX(X)a)i'£. 

"The sons of Orion, the governor, Thales, Pasicles, 
Hegesander, Eubios and Anaxileos dedicated these statues 
as a tithe to Apollo." — Sacred Way, Branchidae. 

Marble ; height, 2 feet 6} inches ; length, 7 feet. Newton, J., pi. 97, 
No. 66 ; II., p. 777 ; Kirchhoff, Studien, 4th ed., p. 26 ; Roehl, 
I.G.A.y 483 ; Roberts, Greek Epigraphy, p. 161 ; Mansell, No. 615. 

18. Sphinx or lion, recumbent. This figure has been called 
a Sphinx or a lion-sphinx. The distinguishing marks of 
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a Greek Spliinx are wanting, as the head is lost, and the 
figure is wingless. — Sacred Way, Branchidae. 

Marble ; height, 4 feet 2 inches ; length, 6 feet 11} inches. Antiqs. 
of Ionia, 2nd ed., I., p. 29 ; Ross, Arch, Zeit, 1850, p. 132 ; 
Miiller, Denkmaeler, I., pi. 9, No. 33 ; Newton, IL, p. 535 ; Milch- 
hoefer, Athenische MUtheilungen^ IV., p. 50. 

19. Beardless male head, from an archaic statue. The left 
shoulder is preserved. The hair falls in tresses, as in the 
case of No. 9. — Branchidae, 

Marble ; height, 1 foot 3 inches ; Rayet et Thomas, Jfiiet et le Golfe 
Latmiquc, pi. 27. 

20. Female head (unfinished (?) ) from an archaic statue. 
The figure wears a veil which covers the whole of the 
head, except the face. The ears are indicated beneath the 
veil, — Branchidae, 

Marble ; height, 9 inches. 

21. Relief, with figures moving to the right, in a dance. 
It is incomplete at both ends, and appears to have been 
part of a frieze formed of several slabs. On the left are 
a woman and a man joining hands. On the right is a 
woman between two men ; of the man on the right only 
the right leg is preserved. The right hand of the woman 
is seen behind, while her left hand is held by the man 
before her. The man on the left of this group has some 
object, perhaps a cup, in his right hand which is stretched 
out behind him. Between the two groups, and in the 
background, a woman rushes to the right, holding 
branches (?) in her raised hands. 

The men are considerably larger than the women. 
The women wear a plain chiton, the men a chiton and 
mantle. All have bracelets, and long hair, which falls in 
a peculiar manner over the forehead ; one wears a taenia, 
the remainder have stephanae. All the limbs are indicated 
under the draperies, even those of the figures in the back- 
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ground, which, are seen through their own draperies and 
those of their companions. — Presented by J. Scott Tucker, 
Esq., B.N, Karakewi (Teichiousm), near Branchidae, 

Marble; height, 1 foot 9 inches; width, 2 feet 11 inches. Rayet et 
Thomas, Milct et le Golfe Latmiq>(e, pi. 27 ; Brunn, Denkmaeter, 
No. 101 B. 



SCULPTURES FROM LYDIA. 

The following sculptures were found in 1882 by Mr. 
George Dennis, C.B., in one of the tumuli at Bin Tepe, 
near Sardes. Perrot (v., p. 904) suggests that they may 
have been part of a series of reliefs of a hunting scene, 
decorating the sepulchral chamber. The date is un- 
certain, but the reliefs may well be earlier than the fall of 
Croesus. 

22. Relief. Three horsemen moving to the right. They 
wear large helmets and cuirasses, with shoulder plates, 
and carry spears. 

The figures are cut in a narrow panel, and appear to 
have served an architectural purpose. — Bin Tepe, Sardes. 

Marble ; height, 7| inches ; width, 1 foot 5 inches. Perrot and Chipiez, 
v., p. 903, fig. 535 ; Murray, Gr, Scul2)t., 2nd ed., I., p. 107. 

23. Eelief. Three deer, moving to the right, grazing. 
From a panel nearly similar to the preceding. — Bin Tejpe^ 
Sardes. 

Marble ; height, 6f inches ; width, 1 foot 4 inches. Perrot and Chipiez, 
v., p. 904, fig. 536; Murray, Gr. Scn'pt., 2nd ed., I., p. 107. 

SCULPTURES FROM EPHESUS. 

The great temple of Artemis (or Diana), at Ephesus, 
which ranked among the seven wonders of the ancient 
world, was bnilt in the middle of the 4th century b.c. 
It was, according to tradition, the latest of a long series 
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of buildings. Not fewer than eight successive temples 
have been enumerated by Falkener (Ephesus, p. 214; 
cf. Pliny, H, N,y xvi., 213). The excavations, however, 
have only produced the remains of two temples. The 
earlier of the two, which is here described, is probably 
that which was begun early in the sixth century B.C., 
by the architects Theodores, Chersiphron and Metagenes, 
was in course of construction during the reign of Croesus 
(Brunn, Gr. Kunstler, ii., p. 382), and was burnt by 
Herostratos on the night of Alexander's birth (356 B.C.). 
The later temple, the remains of which are exhibited in 
the Ephesus Boom, was then built to replace that which 
had been burnt; and the excavations have proved the 
interesting fact that the most remarkable features of the 
later temple were borrowed from its predecessor. 

The extant fragments of the early temple were found 
by the late Mr. J. T. Wood, in excavations which he 
carried on at Ephesus for the Tmstees of the British 
Museum. These fragments had, for the most part, been 
used as building materials, and were extracted from 
certain massive piers which rested against the founda- 
tions of the walls of the temple cella. Mr. Wood assigned 
the piers to the Byzantine period, but only adduced 
evidence to show that they were later than the walls 
of the temple. It is therefore possible that they may 
have been added at an early period, to strengthen the 
foundations. 

Wood, FphesuSj pp. 190, 259. For the reconstraction of the archaic 
temple, see Joura. of Hellen, Studies, X. (1889), p. 1 (A. S. 
Murray). The material is a finely-grained marble, with occa- 
sional strongly marked blae veins. 

Architectural Fragments. 
24. Part of a wall-stone from the archaic temple. 

Length, 2 feet 7} inches ; width, 1 foot 8 inches. 
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26. Capital of lonio colnmn. Several fragments have been 
discovered, from which it is possible to reconstruct vrith 
tolerable certainty the capitals and necking of the columns 
of the archaic temple. 

Journ. of HeUen, Studies, X., p. 8. 

26. Fragment of volute from cap of column. The gi'oove 
between two mouldings is filled with two strips of lead to 
which gold leaf is attached. 

Length, 7 inches. Wood, Uphesus, p. 245 ; Journ. of ffelien. Studies, 
X., p. 9. 

27. Fluted fragment of column. The drum to which this 
fragment belonged was 4 feet 3 inches in diameter, and 
had 40 flutings. 

Height, 1 foot 10 inches ; width, 3 feet 6 inches. 

28. Fragment of the base of an unfinished column, with torus 
moulding and horizontal flutings only partially carried out. 

Height, 1 foot 4 inches ; width, 3 feet. Journ. of Hellen. Studies, X., 
p. 5, part of fig. Sb. 

29. Base of sculptured column. The column has necessarily 
been reconstructed from various fragments, which cannot 
be proved to have belonged originally to the same 
column, but the combined fragments serve to give a 
general idea of the appearance of the column. (Plate I.) 

1. The sculpture is surmounted by an egg and tongue 
moulding 11^ inches high, which is not shown in the 
plate, Journ. of Hellen, Studies, x., pi. 3. There are con- 
siderable remains of red paint. 

2. ' Immediately below the sculptures is a moulding, 
which contains fragments inscribed as follows : 

BA KP AN EN, 

which have been restored as Ba[oriX€vs] K/)[ouros] dv[€ftyic]cv. 
•King Croesus dedicated (the column).' It is known 
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from a statement of Herodotus that Croesus gave most of 
the columns of the temple at Ephesus [Herod, i. 92, 
Kpourto St HoTTL kqX &XXa avoBrj/JuiTa iv rg 'EAXoSi TroXXa . . . 
iv Sk *E<l}€€n^ at re jSoes at ^pvcrcot xal T<ay KLovtav at ?roAAat]. 
It is probable that the columns were inscribed with dedi- 
catory insoriptioim, of which we here have ftagments. 
The later temple had a similar series of inscriptions. The 
columns offered by Croesus must be earlier than the date 
of his fall, 546 B.C. The inscriptions are no doubt of the 
same age as the columns, and they may have been seen by 
Herodotus (Hicks, Chreek Inscriptions in Brit Mus., dxviii.). 

3. Below the moulding is the restoration of an early 
Ionic base. (Joum, of Hellen. Studies^ x., pi. 3, and p. 8). 

The following fragments are inserted in the restoration 
of the sculptured base : — 

4. Upper part of male figure in high relief standing to 
the right, wearing a close-fitting tunic, with sleeves to 
the elbows, and having a lion's skin about the body and 
with long hair. The upper part of the face is broken 
away. The right arm was bent at the elbow, and crossed 
the body. 

Height, 2 feet. Joum, of Hellen, Studies, X., pi. 3. 

5. Lower part of male figure in high relief standing 
to the right, wearing what appears to be a himation, 
falling to the knees. 

Height, 3 feet 3 inches. Murray, I., p. 112 ; Joui-n. of Hellen. 
StudieSf X., pi. 3. 

6. Female head, to the right, in high relief. The hair 
is enclosed by a diadem, and falls down on the shoulders. 
A large circular earring in the right ear. There are 
considerable remains of dark red paint in the hair. The 
chin is broken away. 

Height, 1 foot ^ inch. Murray, I., p. 111. 
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7. Middle part of a female figure, to the right, in high 
relief. The figure wears a tunic, tied with a narrow 
girdle, and a diploidion which fell in long folds at the 
sides. A key-pattern was painted on the central fold of 
the dress. 

Height, 1 foot 2 inches. 

The following fragments from the bases of the columns, 
are not inserted in the restoration : — 
SO. Fragment, in high relief, of the head and shoulders of 
a figure, from the drum of a column. The front surface 
is broken away, but the figure appears to have looked to 
the front, with long hair falling on the shoulders, which 
are draped. 

Height, 1 foot 3 inches. 

31. Fragment, in high relief, of the right thigh of a draped 
figure, standing to the right. 

Height, 1 foot 1^ inches. Worked above with a bed for another drum. 

32. Middle part of a draped figure to the left in high relief. 
The figure wears a tunic with sleeves and himation. The 
left hand is pressed close to the thigh. 

This fragment is similar in style to the sculptures on 
the columns, but must have come from a rectangular base, 
corresponding to the rectangular bases in the later temple. 

Height, 1 foot 2 inches. Murray, I., p. 113. 

33. Fragment of a head containing the middle of the face. 
A straight edge is worked along the left cheek. 

Height, Si inches. 

34. Fragment of the left side of a female head, wearing a 
band across the forehead, a veil, and a circular earring. 
Some red on the lips. 

Height, 9J inches. 
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35. Fragment of the upper part of a head, wearing a 
close-fitting veil, with carls between the veil and the 
forehead. 

Height, 4 inches. 

36. Fragment of the light side of a head, containing the 
cheek, ear, and a part of a veil which falls behind the ear. 

Height, 8 inches. 

37. Fragment of a head, containing the left ear, and 
wearing a veil ; hair falls down at the back of the 
head. 

Height, 6 inches. 

38. Fragment of a head, similar to the last. 

Height, 9\ inches. 

39. Fragment of the left side of a head, turned to the left, 
and wearing a veil. It contains a part of the ear and 
eye. 

Height, 6 inches. 

40. Fragment from the top of a head, with hair. 

Height, 6 inches. 

41. Fragment from the right side of a head, with part of 
the neck, and hair falling down. The hair is coloured 
red. 

Height, 3| inches. 

42. Fragment, from the right side of a head, containing the 
top of the ear and hair falling over it. 

Height, 4 inches. 

43. Fragment of drapery, terminating in zigzag folds. 

Height, H inches. 
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44. Fragment of drapery, with the bottom of several folds. 
It has an incised maeander, as in No. 29, 7, and a palmette 
ornament painted in red. 

Height, 6 inches. 

45. Fragment of the lower moulding of a sculptured base, 
with a left great toe to the right, and the remains of a 
rectangular object rising from the moulding. 

Height, 6} inches ; width, 1 foot 6} inches. 

The Cornice of the Archaic Temple. 

The restoration of the Sculptured Cornice, which has 
been built up from the small fragments excavated by 
Mr. Wood, is certainly accurate in its general outlines, 
although the result is quite uniqud in form. In place of 
the small cornice with floral decorations, common in later 
temples (compare the cornice from Phigaleia, No. 505), 
the archaic temple of Artemis was surmounted by a lofty 
cornice, 2 ft. lOf in. high. Lions' heads projected at 
intervals, and drained off the rain water. The intervals 
between the lions' heads were occupied by metope-like 
compositions, carved in a delicate early style. 

The original frieze probably extended along the two 
long sides of the temple. The existing remains are small 
portions of at least thirty figures. It is therefore im- 
possible to reconstruct the separate groups with much 
certainty, although the subjects can, to a certain extent, 
be conjectured. An attempted restoration of a combat 
between a Lapith and a Centaur is exhibited. The frieze 
also included chariots and horses; warriors in chariots, 
and on foot ; and perhaps scenes with Harpies. 

The central group on the cornice with the combat of 
a Centaur and Lapith is composed of the following frag- 
ments. See Joum, of Hellen, Studies, x., p. 2, for sketches of 
No. 46, 1-18. 
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46. 1. Fragment with the forelegs, which are human, and 
the hind hoof of a kneeling Centaur. In front the greaved 
left leg of a Lapith. 

Height, 7 inches ; width, 1 foot 7 inches. Journ. of Jlellen. Studies, 
X., pi. 4, fig, 6. 

2. Hand with branch, from top of cornice, presumed to be 
the hand of a Centanr. 

Height, 4 inches ; width, 5 J inches. 

3. Part of branch, from top of cornice. 

Height, 3 inches ; width, 8 inches. 

4. Back of head of Lapith, to left, with part of top 
moulding of cornice. Short curling hair. 

Height, 5 inches ; width, 6 inches. 

5. Lower part of cuirass of Lapith worn over a short 
tunic. 

Height, 3 inches ; width, 8} inches. 

Two female figures are placed as spectators on each 
side of the combat. On the left the remains are : — 

6. Part of a female head, turned to the right, and 
wearing a taenia. 

Height, 4^ inches ; width, 4| inches. 

7. Part of drapeiy of standing female figure. 

Height, 4 inches ; width, 6 inches. 

8. Feet of standing female figure, wearing shoes, with 
slightly tumed-up toes, and three bands across each shoe. 

Height, 6 inches ; width, 7 J inches. 

The remains of the figure on the right of the group 
are: — 

9. Upper part of female head to the left, wearing a diadem. 

Height, 3 inches ; width, 5 inches. 
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46. 10. Part of middle of female figure, standing to the left, 
wearing chiton and himation. The left hand by the side. 

Height, 3| inches ; width, 8| inches. 

The following fragments have also been inserted in 
the restored cornice :— 

11. Efead of yonth, to the left, with short hair. 

Height, 3 inches ; width, 6 inches. Journ. of Hellen. Studies, X., 
pi. 4, fig. 1. 

12. Upper part of female head, to the left. The chief mass 
of the hair is confined by a peaked cap, the ends passing 
out through the top. A part of the hair terminates in 
short curls round the forehead, and part falls down in 
front of the ears. A laurel wreath surrounds the cap. 

Height, 4 inches; width, 6 inches. Journ. of Hellen, Studies, X., 
pi. 4, fig. 2. 

13. Right foot and part of skirt of female figure walking, to 
the right. 

Height, 9 inches ; width, 8 inches. 

14. Right foot of a figure standing, to the left. 

Height, 3 inches ; width, 4J inches. 

15. Part of the back of the head and the shoulders of a 
figure standing with his oack turned to the front. He 
wears, a chiton, and the hair falls in curls on his 
shoulders. 

Height, 5 inches; width, 5 inches. Journ, of Hellen. Studies, X., 
pi. 4, fig. 3. 

16 Fragment containing the legs of a figure standing with 
back turned to the front, perhaps a part of the figure 
described in the last number. The right leg wears a 
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greave. This fragment also contains the right thigh of 
- a figure kneeling to the front. 

Height,. 10 inches ; width, 1 foot 2 inches. 

The restored part of the cornice also contains :— 

17. Lion's head. The front and lower parts of the face 
are wanting. 

Height, 10 inches ; width, 1 foot 2 inches. 

18. Lion's head. The front of the npper jaw is wanting. 
Eed paint in the ears and the mouth. 

Height, 1 foot 6 inches ; width, 1 foot 7 inches. 

The following are the principal fragments, from the 
cornice, not inserted in the restoration : — 

Male Figures, turned to the Bight. 

47. 1. Parts of head and breast of figure, with helmet, tunic, 
and cuirass (?). Long hair falls over the shoulder. 

Height, 7 inches ; width, 7 inches. Joum, of Eellen. Studies, X., 
pi. 4, fig. 5. 

2. Fart of helmet, and top edge of cornice ; also the fingers 
of the right hand of the figure, throwing a spear (?). 

Height, 2} inches ; width, 6 inches. 

3. Eight shoulder, covered with shoulder plates. 

Height, 4} inches ; width, 7 inches. 

4. Left thigh, bent at knee ; a comer of drapery falls on 
the thigh ; wears greave. 

Height, 6 inches ; width, 7 inches. 

5. Bight knee of figure advancing to right ; behind, the 
leg, wearing a greave, of a fallen warrior (?). 

Height, 5} inches ; width, 5 inches. 

D 
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47. 6. Knees of a prostrate warrior, wearing greaves, trodden 
down by a horse's hoof. 

Height, 3 inches ; width, 7 inches. 

7. Knee wearing greave, slightly bent. 

Height, 4 inches ; width, 3} inches. 

8. Left knee, partly covered with drapery. 

Height, 3 inches ; width, 3^ inches. 

Male Figures to the Left, 

9. Upper part of helmeted head with vizor raised. 

Height, 3} inches ; width, 5^ inches. 

10. Upper part of helmet, with projecting horn. 

Height, 2^ inches ; width, 5} inches. 

11. Back of neck and lower part of helmet. 

Height, 2J inches ; width, 5 inches. 

12. Hips of a draped male (?) figure. 

Height, 4 inches ; width, 8} inches. 

13. Eight forearm of a figure lying prostrate, with head to 
the right and with the arm bent at the elbow. 

Height, 4 inches ; width, 8 inches. 

14. Eight leg, wearing greave, of a figure striding to the 
left. 

Height, 5 inches ; width, 9^ inches. 

16, Eight arm, extended, wearing a shield. 

Height, 4 inches ; width, 7 inches. 

Figures with the Bach turned to the Front. 

16, Shoulders and upper part of back of a figure wearing 
a chiton. 

Height, 5 inches ; width, SJ inches.' 
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17. Shoulders and upper part of back of a figure wearing a 
chiton across the right shoulder only. 

Height, 3 inches ; width, 8} inches. 

Female Figures to (he Bight. 

18. Lower moulding of cornice, with the right foot and 
lower edge of the drapery of a figure moving to the 
right. 

Height, 8 inches ; width, 1 foot 3 inches. 

1 9. Lower moulding of cornice with the left foot and part 
of the drapery of a figure moving to the right. 

Height, 5 inches ; width, 7 J inches. 

Female Figure to the Front, 

20. Part of the right arm, extended, and wearing a shield (?). 
A short sleeve reaches to the elbow, coming from beneath 
a shoulder plate. 

Height, 4 inches ; width, 8 inches. 

Female Figures to the Left, 

21. Fragment of a figure turned to the left, with fine 
delicate drapery (?). 

Height, 3} inches ; width, 6 inches. 

22. Left hand, beside the thigh, holding a fold of drapery. 

Height, 3 inches ; width, 9 inches. 

23. Fragment of a draped figure, containing the legs 
between the knees and the ankles. 

Height, 4 inches ; width, 4 inches. 

Fragments of Chariot Groujps, and Horses. 

24. Left knee and part of the left thigh of a figure stepping 
to the right into a chariot. The figure wore a short 

D 2 
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47, ohitoD, probably tinder a cuirass, and greaves. Part of 
the inside of the chariot is painted red. 

Height, 4 inches ; width, 9| inches. 

25. Fragment containing the hips of a male figure, stepping 
to the left into a chariot. The figure wears a chiton 
beneath a cuirass, and perhaps holds a spear. 

Height, 4 inches ; width, 7} inches. 

26. Eight hand closed and holding a rein (?). 

Height, 2 inches ; width, 5} inches. 

27. Eight arm of a youthful nude figure holding the reins 
of a horse standing to the left, whose head is half turned 
to the front. 

Height, 7 inches ; width, 1 foot 1 inch. Jbum. of Eellen. Studies^ X. , 
pi. 4, fig. 4. 

28. Fart of a horse's head to the left, with ear and mane. 

Height, 4 inches ; width, 7} inches. 

29. Back of a horse to the left, with a narrow thong tied 
about it. 

Height, 4} inches ; width, 7 inches. 

30. Fart of the hind legs of a horse to the left. 

Height, 7} inches ; width, 6 inches. 

31. Two hoofis, side by side, as of the horses in a biga. 

Height, 4 inches ; width, 5 inches. 

32. Part of lower moulding of cornice, and of chariot wheel. 
The moulding and the wheel are painted red, and the 
ground of the relief bright blue. 

Height, 10 inches ; width, 1 foot 6 inches. 

^3. Part of a chariot wheel, and of the body of a chariot, 
painted red. 

Height, 6 inches ; width, 8 inches. 
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34. Left band grasping the leg of a horse, or of a Centaur (?). 
The ground is blue and red. 

Height, 4 inches ; width, 6 J inches. 

35. Fragment of a horse's tail, an4 part of the body of a 
chariot (?). 

Height, 3 inches ; width, 3} inches. 

Figures of Harpies (?). 

Certain fragments, which are not easily deciphered, 
appear to belong to groups of winged draped beings, 
perhaps Harpies, carrying off diminutive figures. The 
snakes in Nos. 36-88 suggest the aegis of Athen^ ; but if 
No. 38 is correctly interpreted, some Gorgon-like figure 
must be imagined. 

36. Neck and chin of a figure to the left, having a large 
circular earring, and a fringe of snakes round the neck. 

Height, 3} inches ; width, 8 inches. 

37. Fragment with snakes. 

Height, 1} inches ; width, 5 inches. 

38. Left hand of the figure No. 36 holding a draped figure 
under the knees. The right arm must be supposed to 
have supported the smaller figure, near the shoulders. 
To the right is part of a pendent wing. 

Height, 3 inches ; width, 9 inches. 

39. Fragment with extremities of hair, and the beginning 
of a large wing, curving upwards. 

Height, 3} inches ; width, 5 inches. 

40. Fragment, apparently of the same wing as No. 39. 

Height, 3} inches ; width, 6 inches. 

41. Fragment of draped thighs of a figure half kneeling 
to the left with the right leg foremost. If the figure 
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47. above described was half kneeling in the usual early 
scheme for the Gorgon, this fragment may well have 
belonged to it. 

Height, 4 inches ; width, 6 inches. 

42. Fragment, perhaps from the same figure as the last. 

Height, 3 inches ; width, 5 inches. 

43. Fragment of a winged, long-haired figure (?). The hair 
falls in a mass on the tip of the wing. 

Height, 7} inches. 

44. Fragment of a Harpy, with a large bird's leg pro- 
truding from fine drapery; behind, a part of a wing. 
Compare the Harpies on the Harpy Tomb, No. 94. 

Height, 6} inches ; width, 10 inches. 

46. Fragment, with the leg of a Harpy, to the right (?). 

Height, 7 inches ; width, 1 foot 3} inches. 

Miscellaneous Fragments. 

46. Fragment of the lower moulding, and two legs of a pig 
or ox to the right. 

Height, 7 inches ; width, 1 foot 1 inch. 

47. Part of the leg of a chair. Traces of blue paint. 

Height, 6 inches ; width, 4} inches. 

48. Part of the same leg of a chair as No. 47, and nearly 
joining it. Traces of blue paint. 

Height, 5} inches ; width, 3} inches. 

49. Part of the leg and seat of a chair. 

Height, 5 inches ; width, 5 inches. 

50. Part of the front leg of the chair to which No. 47 
belongs. 

Height, 2^ inches ; width, 2 inches. 
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51. Unintelligible fragment, perhaps derived from the 
cornice. 

Length, 1 foot ; height, 6 inches ; width, 7 inches. 

Fragments of Lions* Heads, from the Gomice, 

52. Left side of lion's mane, with remains showing the 
attachment to the cornice. 

Height, 1 foot 3 inches. 

53. Lion's head from the cornice (?). The month is closed. 
The lower part is wanting. 

Height, 1 foot 4 inches. 

54. Upper part of lion's head from the cornice. Eed paint 
on the mane. 

Height, 11 inches; width, 1 foot 5 inches. 

55. Right side of lion's head, from the cornice, with eye, 
ear, and part of mane. 

Height, 7} inches. 

OTHER FRAGMENTS FROM EPHESUS. 

48. 1. Fragment of the head of an ox, apparently projecting 
from a background, in high relief. The head is seen in 
three-quarter face to the left. 

Height, 1 foot ; width, 1 foot 5 inches. 

, 2. Fragment of the head of an ox, including the forehead 
and eyes. Apparently the head is seen in three-quarter 
face to the left, as in the preceding. 

Height, 10} inches ; width, 1 foot 6 inches. 

3> Fragment with part of the flank of an ox (?), springing 
from a square base. Two horns intertwined (?) in relief 
on the side of the fragment. If the explanation ofifered is 
correct, the animal must have been part of an architectural 
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member, such as occurs in the temple of Hera at Samo& 
(Stuart, 2iid ed., vol. iv., Kinnard on Delos, pi. v.), or m 
the recently discovered bull's- head capital from Salamis, 
in Cyprus (Joum. of Hellen. Sttidies, xii., p. 134). 

Height, 1 foot 2} inches. 

SCULPTURES FROM CARIA. 

49a A series of rude figures in stone and marble which are 
found in primitive graves in the islands of the Aegean, 
and in Caria, have been conjectured by archaeologists to 
be works of the early Carians. The figures in question 
are for the most part utterly conventional and gross repre- 
sentations of the female form. Male figures have also 
been occasionally found, and more elaborate subjects, such 
as a seated figure playing on the harp. 

The specimens in the British Museum are exhibited in 
the First Vase Eoom with the pottery found in the same 
deposits. They are described in the Guide to the First 
Vase Boom (1883), p. 21, and in the Joum. of Hellen. 
Studies, v., p. 50. Compare Perrot and Chipiez, v., pp. 334, 
905 ; Joum. of Hellen. Studies, ix., p. 82 ; Afhenische Mit- 
theilungen, xvi., p. 46. 

50. Torso of female figure holding a dove between her 
breasts with the left band, and holding with the right 
hand a fold of drapery by her right side. She wears a 
long dress, girt at the waist, with a diploidion and sleeves. 
The head, and the legs from above the knees are wanting. 
— Theangela, in Garia. 

Marble ; height, 1 foot 3 inches. 

51. Beardless male head, having a considerable resemblance 
to No. 19. — From the Temple of Apollo, Galymna. 

Marble ; height, 9 inches. Assigned by Collignon (Gaz. Arch., 188^, 
p. 239) to the same school as No. 205. 
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SCULPTURES FROM RHODES. 

52. Female head. The hair is parted over the middle of 
the head, and is brought in waving ripples to the ears. 
At the back of the head it is sketched in conventional 
lines. The head is bound with a taenia. — Shades. 

Marble ; height, ^\ inches. 

53. Female head broken off at the top of the neck. The 
hair is brought forward over each temple in a plait; a 
piece of linen is wound round the head, passing under a 
band or diadem which encircles the head behind the ear. 
The head-dress is arranged so as to leave on the top of 
the head an aperture, through which the parting of the 
hair and a top-knot are shown. Over the upper part of 
the ear hang what appear to be three pendants ; the lobe 
below is covered with an earring in the form of a circular 
flower of seven leaves. On the fractured edge of the 
neck are remains of drapery. — Bhodes, 

Limestone ; height, 5 inches. 

54. Female figure seated in a chair, with footstool. — Camiros. 

Limestone ; height, 4| inched. 

55. Naked male figure ; the legs broken off above the knees. 
The palms of the hands are placed against the thighs ; the 
left leg has been advanced ; parts of the arms are wanting. 
The hair is drawn back from the forehead in a smooth 
mass, and falls behind the ears over the nape of the neck, 
where it is cut off square. There are traces of red above 
the waist. — Camiros, 

Limestone ; height, 10 inches. 

56. Naked male figure standing with the left foot advanced, 
and holding with his right hand the right hind leg of a 
lion, whose tail he grasps with his left hand. The head 
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of this figure, the right arm and both feet are wanting. 
From the waist to the hips the body has been painted red 
all round. The lion has his tongue out ; there are traces 
of red colour about his mouth. — Acropolis of Camiros. 

Limestone ; height, 10 J inches. 

57. Fragment of a male figure from above the hips nearly 
to the knees. The arms have been placed along the sides, 
with a hand on each hip. — Camtros. 

Limestone ; height, 4 J inches. 

58. Upper part of a naked male figure broken off at the 
waist. The hair is gathered into a thick mass behind the 
ears, and cut off square at the nape of the neck ; on the 
top of the head is a snake coiled. The arms are broken 
away below the shoulders. — Gamiros. 

Limestone ; height, 5 inches. 

59. Upper part of female figure broken off above the waist. 
She wears a wreath of upright leaves set between two 
plain horizontal bands ; the hair falls in a thick mass on 
each side of the neck. The arms are broken away. — 
Camiros, 

Limestone ; height, 4f inches. 

60. Draped male figure broken off below the knees. He 
wears chiton with girdle and upper garment. With both 
hands this figure holds the young of some quadruped, 
probably a kid, in front of his breast. His hair is parted 
over his forehead, and falls behind the ears in a thick 
mass to the nape of the neck. — Camiros. 

Limestone ; height, 5} inches. 

61. Upper part of male figure from the base of the neck to 
the waist. In the right hand this figure holds a small 
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ibex against bis breast. His left arm is broken. — Acropolis 
of Camiroa, 

Limestone ; height, 4| inches. 

62i Lower part of a draped figure broken off at the waist. 
The left hand holds by the forelegs a fawn, on the body 
of which the right hand presses. Both arms are broken 
off below the elbow. — Acropolis of Camiros. 

Limestone ; height, 7 inches. 

63. Lower part of a draped figure broken off at the waist, and 
wearing a chiton, which is bound with a girdle. — Camiros, 

Limestone ; height, 1 foot. 

64. Lower half of draped figure wearing chiton. At the 
bottom of the skirt are traces of a red border ; the fingers 
of the left hand are placed against the left hip. — Camiros. 

Limestone ; height, 7} inches. 

65. Lower half of draped figure broken off above the knees. 
The left hand has held against the side some object too 
indistinct to be made out. — Camiros, 

Limestone ; height, 6 inches. 

66. Lower half of draped figure broken off above the knees. 
Li bad condition. 

Limestone ; height, ^ inches. 

67. Draped male figure playing on the double flute, which 
he holds with either hand. The band for strengthening 
the muscles used in blowing the flute, phorheia^ is indi- 
cated by a red stripe ; the chiton is ornamented with a 
narrow red stripe on the shoulder down each side, and 
round the hem. — Camiros, 

Limestone ; height, 9 inches. 
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68. Similar draped male figure playing on the double flute. 
The phorbeia is indicated by a red stripe across the mouth ; 
the headdress, probably a wig, comes very low on the 
forehead, and falls in a thick mass on the back of the 
neck. On the head-dress, eyebrows, and flutes, are traces 
of black colour. — Camiros, 

Limestone ; height, 7 j inches. 

69. Upper part of draped male figure. In his right hand 
he holds a lotos sceptre (?) ; his left arm hangs down by 
his left side. A thick mass of hair falls on each side of 
the neck. — Gamiros. 

Limestone ; height, 4} inches. 

70. Androsphinx seated on a plinth. On the head are the 
combined crowns of Upper and Lower Egypt ; in front is 
a collar, or pectoral; on the crown are traces of red 
colour. This Sphinx is a pseudo-Egyptian work. — Aero- 
polls of Gamiros, 

Limestone ; height, 5 inches. 

71. Androsphinx seated on a plinth. On the head are 
the crowns of Upper and Lower Egypt. — Acropolis of 
Gamiros. 

Limestone ; height, 3^ inches. 

72. Androsphinx seated on a plinth. From the head falls 
a mass of long hair over the back and shoulders; the 
front of the body is covered with a collar or pectoral ; 
the upper part of the wings is broken oflF. — Acropolis of 
Gamiros, 

Limestone ; Iieight, 5 inches. 

73. Lion seated on a plinth. The mouth is open ; the teeth 
are shown ; about the lips and edge of the mane are traces 
of red colour. — Gamiros, 

Limestone ; height, 5} inches. 
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74. Bird standing on a plinth with wings closed. Head 
broken off; taH long and spreading. 

Height, dj inches. 

75. The Egyptian ram-headed deity, Knef, seated in a 
chair. He wears a long chiton bound with a girdle, on 
each side of which a lappet falls as far as the knees ; a 
thick mass of hair falls from behind each horn on to the 
breast. — Lindos, in Shades, 

Limestone ; height, 4 inches. 

SCULPTURES FROM XANTHOS. 

The following sculptures, Nos. 80-97, are the archaic 
portion of the collection of sculptures from Xanthos, a 
town some ten miles from the sea, in the south-west of 
Lycia. The people of Lycia were a non-Hellenic race, 
but the sculptures of Xanthos are distinctly Greek, though 
not without traces of oriental influence (cf. No. 86). In 
the most important remains, especially in the Harpy 
Tomb (No. 94) we find the characteristics of the Ionian 
School of Asia Minor. 

The sculptures of Xanthos were discovered by Mr. (afterwards Sir) 
Charles Fellows in April, 1838. (Fellows, A Journal written 
during an excursion in Asia Minor, 1838.) The discoverer 
revisited Xanthos in 1840, made a more minute examination of 
the remains, and published a further account. (An Account of 
Discof>eries in Lycia, being a Journal kept during a second excur- 
sion in Asia Minor, 1840-1841, quoted as ** Lycia,*') In con- 
sequence of this work, a naval expedition, assisted by Fellows, 
was employed in Jan., Feb., 1842, to ship the Marbles of Xanthos 
for transport to England. (Fellows, The Xanthian Marbles ; their 
acquisition, and transmission to England, 1843. This was re- 
printed by Fellows in Travels and Researches in Asia Minor, more 
particularly m the Province of Lycia, 1852, pp. 423-466.) Addi- 
tional sculptures and casts from Lycia were obtained by a second 
expedition in 1843. (Athenssum, 1844, pp. 176, 339, 715, 779.) 
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Besides the published material, valuable information may be 
obtained from the plans and drawings by Mr. George Scharf, 
who accompanied Fellows as draughtsman in 1840. The originals 
are preserved in the British Museum, and referred to in this 
Catalogue as Scharfs Drawings. See also Solly, Memoirs of 
W, J. MiUler, 1875; Beechino, E, T. Darnell, a Memoir, 1889, 
p. 40 ; and the publication of the Austrian expedition to Lycia, 
Beisen in Lykien, vol. I. ed. by Benndorf and Niemann, 1884 ; 
vol. II. by Petersen and von Luschan, 1889. 

80. Sepulchral chest (soros), adorned with reliefs on the 
four sides. This tomb was made of a single block of 
hard coarse limestone. It was found by Fellows in its 
original position, on a stele, which appears to have been 
about 9 feet high. On the top of the chest there is a 
rebate to receive the lid, which formed a separate block 
and has not been found. The lower part of the block 
was sawn off by Fellows, to facilitate transport. (Xan- 
thtan Marbles, p. 34.) 

Perrot (vol. v., p. 396) is perhaps right in thinking 
that this is the oldest of the Xanthian monuments, and 
represents Lycian sculpture before the Ionian influence 
had begun to make itself felt. 

The appearance of the monument as found is shown in Scharfs 
drawing, here reproduced (pi. ii.), and also in a water-colour 
drawing by W. J. Muller, now in the Print Room of the British 
Museum. Solly, Memoir of W. /. Mailer, pi. facing p. 216 ; 
Fellows, Asia Minor, p. 168. 

1. South Side. — ^Lion to the left, recumbent, in high relief. 
Between the paws of the lion is seen the head of a bull, 
which has been thrown over by the lion, and is seized 
by the throat. Below the forepaws of the lion is a tablet, 
which seems to have traces of an inscription. 

Height, 3 feet 1^ inches ; length, 4 feet ; height of relief, 10 inches. 
Fellows, Xycto, pi. facing p. 176 (very poor); Prachov, pi. 1, 
fig. 1 ; Perrot and Chipiez, 7., p. 392, fig. 277 ; p. 396, fig. 280 ; 
Dieulafoy, VArt. Ant de la Perse, III., pi. 16. 
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2. Hast Side, — Frieze in low relief, with its right end 
broken away. A horseman wearing helmet and cloak 
rides to the right. He is followed by an attendant, wearing 
a short chiton, and carrying a spear on his right shoulder. 
Behind, a warrior moves to the left, wearing a helmet with 
a large crest, a shield, and spear. On the left, a shield, 
supposed to be fastened on a wall. This relief, with its 
flat snrface, devoid of detail, was probably painted. 

Height, 1 foot 6} inches; length, 3 feet 3 inches; height of relief, 
} inch. Fellows, Lycia^ pi. facing p. 176 (very inaccurate); 
Perrot and Chipiez, V., p. 394, fig. 279. 

3. North Side. — Lioness, in high relief, recumbent to 
right, playing with cubs. A cub is seen, with its fore- 
paws across the paws of the lioness, and with its hind 
quarters to the right ; a second cub lies on its back, over 
the first. The lower part of the relief is broken away. 

Height, 2 feet 4 inches ; length, 3 feet 6 inches ; height of relief, 
6 inches. Perrot and Chipiez, V., p. 391, fig. 276. 

4. West Side. — This side seems to have contained two 
separate entrances to the tomb. On right and left were 
two groups in low relief, (a.) On the right, a man, nude, 
with loDg hair, and armed with sword, contending with 
a lion. 

Height, 1 foot 10 inches ; length, 1 foot 6 inches ; height of relief, 
} inch. 

(b.) On the left a draped figure seated in a chair ; left 
side alone remains. 

Height, 1 foot 7 inches ; height of relief, f inch. Fellows, Zycia, 
pi. facing p. 176 ; Prachov, pi. 1, fig. 1 ; Perrot and Chipiez, V., 
p. 392, fig. 277 ; p. 393, fig. 278 ; Dieulafoy, L'Art Ant. de la 
Ferse, lU., pi. 16. 

81. Frieze of Satyrs and animals, found by Fellows, built 
into the walls of the Acropolis at Xanthos. 
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Beginning from the left, the slabs of the frieze contain : 
1, 2. Bearded Satyr in combat with a wild boar. The 
Satyr, who has pointed ears and tail, makes a thrust at 
the boar with a branch torn off a tree. The strange 
attitude of the Satyr is due to the artist's difficulty in 
dealing with the shape of the slab. Slab 1 has been much 
injured by dripping water. The two slabs are proved to 
be connected by the bough which is seen on both. 

Prachov, pi. vi. ▲, a ; vi. B, c ; Wolters, Nos. 146, 145 ; Fellows, Lycii^ 
pi. facing p. 174 ; Bmnn, Denkmacler, No. 104. 

8. Lioness, couching for a spring, but with right paw raised. 
Prachov, pi. vi. A, e. 

4. Lion devouring deer. This group is of an established 
conventional form. 

Fellows, Lycia, pi. facing p. 174; Wolters, No. 148; Prachor, 
pi. vi. B, d. ; Dieulafoy, L^Art Ant de la Perse, TIL, pi. 16 
Brnnn, Denkmaeler, No. 104. 

5. Lynx to left, with right paw raised. 

Prachov, pi. vi. A, b. ; Wolters, No. 147. 

6, 7. Bull contending with Satyr, who appears to be in a 
position similar to Satyr on slab 1 ; but a joint cuts off 
the right leg, and the left arm is wanting. 

Prachov, pi. vi. a, f ; vi. b, g. Coarse limestone. The height of the 
frieze is 2 feet 6| inches ; the lengths of the slabs are : (1) 4 feet 
9 inches; (2) 6 feet ; (3) 5 feet 9 inches ; (4) 5 feet 1^ inches; 
(5) 4 feet 11 inches; (6) 4 feet 9} inches; (7) 3 feet 1 inch. 

82. 1-8. Frieze of cocks and hens. Six cocks and five hens 
represented as standing still, picking up food, or fighting. 
The work is carefully studied from nature. — BuUt into the 
walh of the Acropolis at Xanthos. 

Coarse limestone ; height, 1 foot 4} inches ; combined length of eight 
slabs, 28 feet 8 inches ; Fellows, Lycia, pi. facing p. 174 (two 
slabs) ; Wolters, Nos. 136-144 ; Brunn, Denkmaeler, No. 103. 
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83. Part of a tomb (?). From each of two opposite sides, the 
head and forepaws of a lioness project. The heads are 
slightly turned towards the front.-^Found at the foot of 
the Inscribed Monument, Xanthos, 

Limestone ; height, 1 foot 5 inches ; length, 4 feet If inches. Fellows, 
Lycia, pi. facing p. 174. 

84. Head and neok of a lion, from a tomb (?). Several pieces 
of the mane were separately worked and attached. — 
Xanthos. 

Limestone; height, 1 foot 10 inches. 

85. Fragment of unfinished relief, with two legs of a seat 
or couch (?). — Xanthos, 

Limestone; height, 2 feet 4 inches. Compare Perrot and Chipiez, 
v., p. 304, fig. 211. 

86. A frieze representing a procession moving from left to 
right. The figures beginning from the right are :— 

1* An old man, seated in a car, driving two horses. Be- 
hind him stood an attendant, of whose figure a piece of 
drapery on the next slab alone remains. 

2. A youth, leading a horse, saddled and bridled. He 
wears a short chiton, and carries a whip. Details of the 
hair were probably indicated with paint. 
3, 4. A venerable old man, seated in a chair, placed in a war 
chariot drawn by two horses. He has long hair, bound 
with a taenia, and a long pointed beard. He wears a 
chiton with sleeves, and a mantle. He holds a pome- 
granate flower in his left hand, and a cup (?) in his right 
hand. Beside him is a charioteer treated like the youth 
of the preceding group. The reins, now lost, were made 
of bronze. 

Youth riding a spirited horse, equipped like the horse 
of the second group. The rider wears a chiton with 

E 
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sliort sleeves, and a himation. He has long hair falling 
on the shoulders. 
^' . A group of draped persons moving to right, and com- 
posed of the following figures : — 

Man (much mutilated) standing to right and turning 
to front. He holds a whisk in the right hand, and a 
spear in the left hand. 

Man, carrying a spear over the left shoulder, supporting 
it with both hands clasped. 

Man moving to right but looking back. He carries a 
spear on the left shoulder ; right hand holds a fold of the 
drapery. 

Man with spear on left shoulder and whisk in right 
hand. 

Man with spear on right shoulder ; left hand holds an 
edge of the himation. 

Man with spear on left shoulder. The front part only 
of this figure is preserved. 

The standing figures all wear a long chiton, with long 
sleeves, and a himation which is wrapped closely about 
the body, passing under the right arm and over the left 
shoulder. 

The size and treatment of the horses on the frieze, and 
the use of whisks by the standing figures, show Oriental 
influences, although the artistic style is distinctly Greek. 
The upright crest on the head of the horse in the fourth 
group is seen on the horses of Persepolitan sculpture. 
Compare the Persepolitan casts in the British Museum, 
assigned to 600 B.C., and Fellows, Lycia, p. 173. The ends 
of the horses* tails are also tied with ribbon in the same 
way as here. Saddle-cloths occur on early vases from 
Daphnae (Petrie, Nehesheh and Defenneh^ pi. 29, fig. 4), 
and on painted sarcophagi from Clazomenae (Joum. of 
Hellen. Studies, iv., p. 19, fig. 14). 

The traces of Persian fashion make it probable that 
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this relief is later than the Persian conquest of Xanthos 
by Harpagos (about 545 B.C.). 

The architectural disposition of the frieze has not been 
ascertained. The slabs were found by Fellows, inserted 
in a wall of late date on the Acropolis of Xanthos (Benn- 
dorf, Beisen in Lykien^ i., p. 86), but it is clear from the 
square holes that occur at intervals of 4 ft. 8 in., that 
stone beams, imitating wood construction, must once have 
projected, and from the raised border round the holes it 
is seen that this was the intention of the artist. It is 
probable that the frieze belonged to a tomb, and perhaps 
represented a funeral procession. It is not possible to 
say whether it was on the outside or on the inside of the 
building. (Compare Nos. 87, 88, and the tomb of Giol- 
Baschi. Compare also the casts of reliefs from Pinara, 
l^os. 761-4, for the projecting beam-ends.) — Acropolis of 
Xanthos, 

A similar procession occurs on a sarcophagus from 
Amathus. (Cesnola, Cyprus^ pi. 14.) 

Height, 2 feet 9} inches; combined length of five slabs, 17 feet 
4 in.ches ; height of relief, 2 feet 5 inches ; but in parts, upper 
margin is cut into. Fellows, Lycia, pis. facing pp. 173, i77 ; 
Prachov, pi. 3 ; Cesnola, Cyprus f pis. 16, 17 ; Murray, I., pis. 4-6 ; 
Wolters, Nob. 131-134 ; Wblters in Jahrlmoh des Arch. Inst,, 
I., p. 84 ; Brunn, Denkmaeler^ No. 102. 

87. Slab from the left ^nd of a frieze. A woman stands near 
the foot of a couch upon which a dead man is laid out. 
Only the end of the couch and the left foot of the corpse 
remain. The woman wears a long chiton, himation, cap 
with tassel, and earrings. Behind her stands a male 
attendant, wearing a short chiton, drawn up, beneath a 
girdle. He holds a small piece of drapery in his left 
hand. 

A groove to the left of the group seems to show that 
this slab was at an interior angle of a building. The 

E 2 
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• never represented . The lower part of the relief is wanting. 
A drawing by Scharf shows the colouring of the relief 
when discovered. The background was blue ; the hair, 
the under side of the Siren's wings, the drapery of the 
man on the left, the shaft and part of the capital of the 
column were yellow; the drapery of the Siren and of 
the man on the right, the seats and part of the capital 
of the column were red. — Xanthos, 

Limestone ; height, 2 feet 9 inches ; width, 3 feet 5 inches. Annali 
deir Insty 18^4, ip, 150. 

The Habpy Tomb. 

94. The monument known as the Harpy Tomb was dis- 
covered by Fellows among the ruins of Xanthos on 
April 19, 1838. It was more carefully examined and 
published by him in 1840 (Lycia, p. 170, and plate), and 
was brought to England in the spring of 1842. The tomb 
was described by Fellows in the following tferms : — " The 
Harpy Tomb consisted of a square shaft in one block, 
weighing about, eighty tons, its height seventeen feet, 
placed upon a base rising oil one side six feet from the 
ground, on the other but little above the present level of 
the earth. Around the sides of the top of the shaft were 
ranged the bas-reliefs in white marble about thrpe. feet 
three inches high ; upon these rested a capstone, apparently 
a series of stones, one projecting over the other ; but these 
are cut in one block, probably fifteen to twenty tons in 
weight. Within the top of the shaft was hollowed out 
a chamber, which, with the bas-relief sides was seven 
feet six inches high, and seven feet square." (Fellows, 
Xanthian Marbles, p. 21 ; Asia Minor, p. 438.) For views 
of this tomb see the drawing by Scharf here reproduced 
(pi. iii.) ; also Man. delV Inst,, iv., pi. 2 ; Benndorf, .Beescfi 
in LyJcien, i., pi. 26. In Christian times, the tomb was made 
the cell of some Stylites, or dweller on a column. Traces 
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of painting and monograms were found on the interior of 
the chamber. (Fellows, Xanihian Marbles, p. 21 ; Birch, 
Archseologia, xxx., p. 186.) 

1. We9t Side. — This relief is divided into two unequal 
parts by a small doorway which formed the entrance to 
the tomb. This doorway may have been filled up with a 
slab of stone, resembling a funeral stel^, and the idea thus 
suggested wa^ further carried out by the sculpture above 
of a cow giving suck to a calf. (Compare the tomb on 
the second frieze of the Xanthian Nereid Monument, Mon. 
deir Insi., X., pi. 16, fig. 161.) 

On the left of the entrange is an enthroned female figure. 
She is large and digjiified, and is heavily draped. The 
left hand is raised, the right hand is extended and holds 
a bowl ; sh<e is adon^ed with stephane and bratjelets. The 
arm of the chair terminates in a ram!s head, and is sup- 
ported by a seated Sphinx. Qn the right is a second 
enthroned female figure of equal dignity. She is adorned . 
with a stephane and bracelets. With a graceful, if 
affected gesture of the right hand she holds up a pome- 
granate flower, and in. the left hand she holds a pome- 
granate fruit. The back of the thjone terminates in a 
swan's head, and the arm terminates in the head of a ram. 

Three maidens, who are neady alike, except in the 
attitudes of the hands, approach this figure. The first 
raises her mantle and chiton with the left and right 
hands respectively. The second has a ppraegrauate flower 
in her left hand, and a pomegranate fruit in her right 
hand. The third holds, up an egg with her right hand, 
and holds the drapery in her left hand^ 

2. North Side, — An old man, draped and bearded, is seated 
on a chair to left ; with the left hand he holds a spear, 
with the right hand he receives a crested helmet which 
is offered to him by a young warrior^ who stands before . 
him. The warrior has a short chiton, and Ijsather cuirass, 
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sheathed sword, greaves, and a large shield, which he 
supports with the left hand. Beneath the chair is a 
small bear. 

At each side of this group, but disconnected from it, 
are figures commonlj known as Harpies. They are repre- 
sented as beings with the head, breasts and arms of 
maidens, while the lower part of the body is that of a 
bird conventionally rendered. It terminates in oval form 
with a spreading tail and bird's talons attached. Long 
wings spring from behind the shoulders and under the 
arms. Each creature wears a stephan^ and chiton (see 
below). In their arms and talons each gently carries a 
diminutive draped female figure, that makes a gesture, as 
of affection. 

At the right corner of the relief a draped figure crouches 
on the ground in an attitude of deep grief, and looks up 
to the flying figure above. 
3. East Side, — A venerable bearded man is seated on a 
throne, to the right. He has a sceptre in the left hand, 
and holds up a flower in the right hand. The arm of 
the throne is supported by a Triton. Before him is a 
diminutive figure of a boy offering a cock. 

Behind the enthroned figure are two draped male 
figures, standing to right. The first holds a pomegranate 
fruit in the left hand, and a doubtful object in the right 
hand. The second, who is bearded, holds a portion of his 
drapery with the left hand ; with his right hand he holds 
his beard. 

On the right of the relief is a youth, accompanied by 
a dog. He holds a stick with curved handle in his left 
hand, and has an uncertain object in his right hand. 
Part of it was made of metal, attached by a rivet. It 
may perhaps have been a kylix with a tall stem. 
4. South Side. — A male figure, not bearded, is seated on a 
throne to right. He has a sceptre resting on his right shoulder. 
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In the left hand he holds a pomegranate fruit, and in the 
right hand an apple. Before him stands a male (?) figure, 
holding a dove in the left hand by the wings, and having 
the right hand raised in a gesture of adoration. On each 
side of the main group, but disconnected from it, are the 
winged figures with their burdens as already described. 
With certain diflferqjices of detail, chiefly in the positions 
of the arms of the figures carried, these groups are nearly 
similar to those of the north side. 

Drapery, dc. — ^AU the figures on this tomb, except the 
" Harpies," the diminutive figures connected with them, 
and the warrior, are draped in chiton, and himation or 
peplos. The figures borne by the " Harpies " and the figure 
crouching in grief wear long chitons only. The " Harpies " 
wear chitons, of which the sleeves alone are indicated. All 
the principal figures wear shoes or sandals, so far as the 
feet are preserved, with the exception of the second figure 
behind the throne on the east side. The women on the . 
west side, and the seated figure on the south side wear shoes 
with pointed toes. The remaining figures wear sandals 
only. All the figures on the east side had metal taeniae 
or stephanae, the holes for the attachment of the metal 
being still visible. The youth on the east side, as already 
stated, held a metal object in his hand. 

Colouring. — The following indications of colour can be 
traced. The ground of the reliefs was bright blue. Part 
of the colour remains round the profile of the youth on the 
east side, and under the right wrist of the first figure behind 
the throne on this side. Birch {Archseologia, xxx., p. 192) 
states that he' has seen scarlet on the crest of the helmet, 
and Scharf (Jtftw. of Class, Antiq., i., p. 252) that there 
were " traces of red in the hollow of the shields and upon 
sandals." Elsewhere the colour must be inferred from 
the inequalities of the surface of the marble, due to the 
unequal protecting powers of the different colours. There 
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was an egg and tongue pattern on the lower monlding, 
and a maeander pattern on parts of the upper moulding. 
On the west side the chair of the figure on the right was 
painted with palmetto ornament. On the east side there 
was also a palmetto pattern on the side of the throne. 

Interpretations. — The interpretations of this monument, 
that have been proposed, may be ^divided into three 
groups — 

(1.) According to the first commentators, the subject 
represented was the rape of the daughters of Pandareos, 
king of Lycia, by the Harpies (Homer, Od. xx., 1. 66. 
Gibson, in Fellows, Lycia, p. 171 ; Birch, Archeeologiay 
XXX., p. 185.) The objections to this view are that the 
subject is an improbable one for representation on a tomb, 
that the " Harpies " evidently stand in a kindly relation 
towards the persons whom they carry, and that the reliefs 
do not agree well with the literary form of the myth. 
It is also doubtful whether the " Harpies " were imagined 
with bird-bodies at the period of these sculptures. (Furt- 
waengler, Arch. Zeit.^ 1882, p. 204.) 

(2.) In the second group of theories, the enthroned 
figures are deities of the lower world to whom the souls 
of the dead pay reverence. On the west side are Demeter 
(left), and Persephon^ (right), and three worshippers who 
carry symbols of life and birth, as the egg and the 
pomegranate. The door of the tomb signifies death,, while 
the cow and calf, immediately above, sitggest the renewal 
of life. The three seated figures remaining, are, according 
to this system, either Zeus (south), Poseidon (east), and 
Hades (north), (Braun, Annali delV Inst, 1844, p. 151), or 
Zeus viewed under a triple aspect (Curtius, Arch. Zeit., 
1855, p. 10). The symbolic system has been most 
elaborately worked out by Curtius (Joe. cit., and Arch. Zeit., 
1869, p. 10). Thus he regards the " Harpies' " bodies as 
intended for eggs, and so symbolical of life. This view is 
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unt«na"ble, as the bodies are of the form usually given to 
birds in early art (Conze, Arch, ZeiL, 1869, p. 78). 

(3.) In the third and most riecent group of theories, the 
seated figures are not deities, but heroified personages, 
buried in the tomb, to whom offerings are made by 
members of their family. (Mijchhoefer, Arch, ZeiL^ 1881, 
p. 53 ; Wolters, p. 75.) This view is supported by analogies 
found elsewhere (of. p. 299), while it avoids the difficulty 
of supposing deities to be represented on a tomb. But no 
parallel has. been adduced for such a scene as a young 
warrior giving his arms to the figure of an heroified 
ancestor; moreover the dignity and adornments of the 
enthroned figures seem most appropriate to deities. 

On the whole it seems best to suppose that we have on 
this tomb scenes connected with death, though We cannot 
attempt, for want of knowledge of Lycian mythology, to 
assign names to the personages represented. Maidens 
make offerings to female deities, and men to male deities. 
On the east side a boy makes an offering, on the north side 
a young warrior gives up his armour, and on the south 
side a man offers a bird. Kindly winged beings bear 
away the souls of the dead, and the crouching figure 
on the north side suggests the grief of the survivors. 
(Cf. Brunn, Sitzungsher. d. h. hayer. AJcad. Phil, hist, (7/., 
1872, p. 623, who points out the succession of ages among 
the figures, but does not consider the idea of death to 
be implied in the central groups of the north, east, and 
south sides.) . 

Style and Period, — In the Harpy Tomb we have a fine 
example of the work by the Ionian School of Asia Minor, 
whose chief characteristic is a certain voluptuous fulness 
of form, and languor of expression, contrasted with the 
muscular vigour of the Doric sculpture, and the delicate 
refinement characteristic of a part of the early Attic work 
(cf. Brunn, he, cit,, p. 205, and Rayet, Monuments, No. 13). 
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It is uncertain whether the tomb is later than the Persian 
conquest of Xanthos (545 B.C.). It has a remarkable resem- 
blance to the tomb of Gyrus at Pasargadae as described 
by Arrian (vi., 29) and Strabo (xv., 3, 7), although the 
force of the parallel is rather diminished if Fergusson 
{Nineveh and Pcr^cpoZta, p. 215) has correctly identified the 
tomb. The Harpy reliefs are usually assigned to the close 
of the sixth century ; but a comparison with the sculptures 
of Ephesus points to a date nearer 550 B.C. 

The Harp7 tomb is of marble. The reliefs measure 3 feet 4^ inches 
in height ; 8 feet 2 inches in length on the east and west sides ; 
7 feet 6 inches on the north and south sides. Fellows, Lycia, 
p. 170, and pi.; Birch, Archxologiay XXX., p. 185; Braun, 
Annaii deWInst., 1844. p. 133; Mon, delV Inst., IV., pi. 3; 
Rhein, Mus., N.F., III., 1845, p. 481 ; Curtius, Arch. Zeit, 1855, 
p. 2, pi. 73 ; Overbeck, Gr, Flast,, 3rd edit., I., p. 171 ; Murray, 
I., p. 116, pi. 3, and figs. 22-25 ; Rayet, Monuments, Nos. 13-16 ; 
Mitchell, p. 187, fig. 88 (west and south sides); Wolters, 
Nos. 127-130. 

95. Fragment of relief, with parts of two female figures, 
draped and having sandals, moving to the right in a 
dance. The relief appears to have been on the face of a 
lintel, panelled on its lower side. — Xanthos, 

Limestone ; height, 1 foot 3^ inches. Prachov, pi. 6b, fig. t. ; 
Murray (2nd ed.), I., p. 125. 

96-98. The following sculptures illustrate the way in which 
the simplicity of an archaic statue is sometimes preserved 
in later sculptures serving an architectonic purpose : — 

96. Torso of female figure, wearing a long dress with 
diploidion, falling in flat surfaces with few folds. The 
left leg is advanced, the right hand gathered up a part of 
the drapery. The head and arms are wanting. — Xanthos, 

Marble ; height, 4 feet J inch. Prachov, pi. 2, fig. 5. 

97. Torso of female figure, nearly similar to preceding, but 
with surface much mutilated. — Xanthos. 

Marble ; height, 2 feet 4} inches. Prachor, pi. 2, fig. 6. 
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98. Torso of female figure treated like No. 96, but holding 
the fold of drapery with the left hand.— Xan/Ao^. 

Marble ; height, 3 feet lOJ inches. Prachov, pi. 2, fig. 4. 



SCULPTURES FROM NAUCRATIS. 

The remains here described were obtained for the most 
part from the site of the temple of Apollo at Naucratis, 
in the Nile Delta. The site of Naucratis was discovered 
by Mr. W. M. Flinders Petrie, and the remains of the 
temple were found in the course of excavations which be 
carried on, in 1884-5. A few sculptures also were found 
by Mr. E. A. Gardner in the excavations of 1885-6. The 
whole of the collections from Naucratis in the British 
Museum were presented by the Egypt Exploration Fund, 
which conducted the excavations. 

Naucratis was a colony of Greeks, settled in Egypt for 
purposes of trade. It is situated to the west of the most 
westerly or Canopic mouth of the Nile, and is nearly 
midway between Cairo and Alexandria. The date of the 
foundation of Naucratis has been a subject of controversy. 
It is known that the colony owed much to Amasis, King 
of Egypt (564-526 b.c.). According to the statement of 
Herodotus (ii. 178), Amasis showed his friendship to the 
Greeks by giving, to those who came to Egypt, the city of 
Naucratis to live in (^iX^XXqv 8c ycvoftcvos 6 "A/xacris aXXa 
T€ €S 'EXX'qvtav fterefrrcpovs aTrcSciifaro, #cat 8^ #cat Totcrt 
a7nKV€VfJi€V0t<rL is Alywrrov cScdkc 'SavKpanv ttoXlv evoiK^crat, 
K. T. X.). The question has been discussed whether the 
words of Herodotus prove that Amasis was the first to 
allow the Greeks to live at Naucratis, or whether the 
account of Strabo (xvii., 1, 18) can be accepted, according 
to which Naucratis was already occupied by Greeks, 
especially by Greeks of Miletus. If Amasis introduced 



62 CATALOGUE OF SCULPTURE. 

the Greeks to Naucratis, no Hellenic remains on the site 
can be older than 564 b.c. If an earlier settlement is 
assumed, it may have dated from the middle of the seventh 
century. 

In either case the temple of the Milesian Apollo would 
have been among the earliest buildings erected. Hero- 
dotus states that by permission of Amasis, the Milesians 
independently founded a temenos of Apollo (xo>p\s 8c. . . 
CTT* €<avT(ov iSpvo'avTo T€/Lt€vos . . . MiA.i}<rtot 'AttoAAwfos). Messrs. 
Petrie and Gardner, arguing for the older date, put the 
foundation shortly after the middle of the seventh 
century. 

The architectural remains are very scanty. Probably 
much of the first temple was built of mud bricks. The 
stone portions may have been used again in the building 
of the second temple, whose ornaments were of marble. 
Moreover, all marWe and stone is eagerly sought for and 
removed by the modem Arab diggers. 

Nav^ratis, Part I., 1884-5, by W. M, Flinders Petrie and others ; 
Naukratis^ Part II., 1885-6, by E. A. Gardner ; G. Hirschfeld in 
Rhein, Mus., N.F., XLU. (1887), p. 209, and XLIV. (1889), 
p. 461; Eirchho£f, SttKHen, 4th edit. p. 43; Roberts, Greek 
Epigraphy f p. 323. 

The First Temple of Apollo. ' 

100. Columns, — The architectural members of the first temple 
were of limestone. They are insufficient to fix the dimen- 
sions of the temple, which was, however, small. Mr. Petrie 
supposes it to have been not more than twenty-five feet 
broad. A volute and a complete base of an Ionic column 
were discovered, but were immediately destroyed by 
Arabs. The following fragments are preserved : — 

1, 2. Two members of an Ionic capital, consisting of two 
courses of an egg and dart moulding. The upper 
course is considerably the larger. The lower course is 
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worked with a rebate to fit the upper coarse. Below the 
mouldings are the tops of the flutings. 

Upper course — height, 5 inches ; diameter, 1 foot 7J inches ; lower 
course — height, 4J inches ; diameter, I foot 4} inches. Naukratis, 
I., pi. 3. 

3. Fragment of necking of a column, of a different design 
from the preceding, and surrounded by a pattern of lotus 
buds and lotas flowers. 

Height, 11 inches ; diameter, 1 foot 8 inches. NaukratiSf I., pi. 3. 

4. Fragment of necking of a column, somewhat similar to 
the preceding. 

Height, 4 inches ; width, 5 inches. 

5. Drum of a limestone column with flutings. 

Height, 4j inches ; diameter, 1 foot 6 inches. 

6. Lower part of the base of an Ionic column. 

Height, 4 inches ; diameter, 1 foot 9 inches. NaukratiSf I., pi. 3. 

Miscellaneous Fraqmbnts from First Temple. 
101 . 1 . Upper part of an acroterion, worked below with a rebate. 

Height, 3} inches. J^aukratiSy I., pi. 24a. 

2. Angle piece, with half of a palmette. 

Height, 5 inches. Nauki'atiSf I., pi. 14a. 

3. Fragment of a plane surface of limestone, with a series 
of circles painted in blue, white, and red. 

Height, 2 inches ; width, 7} inches. 

4, 5. Fragments of two sculptured rosettes, perhaps intended 
for the decoration of mud surfaces, and probably derived 
from the earlier temple. 

Diameters, 4} inches and 3 inches. Naukratisy I., pi. 18, figs. 7, 8. 
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The Second Temple of Apollo. 

102. The remainB aBsigned to the second temple are of marble, 
instead of limestone. They are too fragmentary for resto- 
ration, but include bead and real mouldings, egg and dart 
patterns, portions of palmetto and lotus patterns of elabo- 
rate design. Several of the fragments are brilliantly 
painted with red and blue. The second temple probably 
belongs to the second half of the fifth century. 

Compare Naukratis, L, pis. 14, 14a. 

Miscellaneous Sculptures from Naucratis. 

103. Fragment of the lower part of a draped standing figure. 
In the middle of the legs the drapery falls in conventional 
vertical folds. The figure is painted white with a red 
stripe down each side. — From the temenos ofApoUo, 

Limestone ; height, 1 foot 5 inches. Naukratis, I., p. 13. 

104. Upper part of an incense burner or small altar with 
rosettes and Uraei. 

Limestone ; height, 4} inches. Naukratis^ I., pi. 18, fig. 11. 

105. Part of a model of an Egyptian building. 

Limestone ; height, 5} inches. Naukratis^ L, pi. 18, fig. 1. 

106. Model of a shrine. 

Limestone ; height, 8} inches. 

107. Portions of a group of two figures leading a bull to 
sacrifice. Of the first figure no part remains except the 
hands which held a rope round the bull's neck. The 
second figure stands beside the bull, and places his right 
hand on its back. The head is wanting. An amphora 
stands on the ground on each side of the figure. Bed 
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colour on the drapery and on the tops of the vases. — 
Temple cf Apollo, 

Limestone ; height, 3 inches. Naukratis, I., pi. 2, fig. 21. 

108. ^a^ of a figure kneading dongh in a trough. Of the 
figure only the hands and feet remain. Traces of red 
colour. — Temple of Apollo. 

Limestone ; height, 2J inches. Nauhratis, L, pi. 2, fig. 19. 

109. Figure seated on a chair with a box on its lap. Before 
it a table on which lie four fish. The head of the figure 
is wanting. — Temple of Apollo, 

Limestone ; height, If inches. Nauh^atis,, L, pi. 2, fig. 20. 

110. Torso of a male statuette, from the neck to the knees, 
holding a lion by the tail and hind legs. 

Alabaster} height, 5f inches. Naukratis^ I., pi. 1, fig. 1. 

111. Upper part of a statuette of a wanior (?). The figure 
wears a peaked helmet, a close-fitting tunic with sleeves, 
and armlets. 

Alabaster ; height, A\ inches. Naukratis, L, pi. 1, fig. 2. 

112. Vessel for holding ointment {alahastron). The upper 
part is in the form of a female bust. The right hand holds 
a necklace on the breast. The left hand is by the side. 

Alabaster ; height, 7 J inches. Naukratis, XL, pi. 14, fig. 11. 

113. Upper part of an alabaairon similar to the preceding. 

Alabaster; height, 3} inches. 

114. Head, wearing a band across the forehead, and having 
a headdress with a veil which is gathered back in folds 
from the front. Bed on the lips and headdress. 

Limestone ; height, 4 inches. AatlVa^>y T., pi. 1, fig. 5. 

F 
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115. Head, wearing a band across the forehead, from which 
lappets hang down before the ears. Delicately executed 
archaic work. 

Alabaster; height, 2} inches. Naukratis, II., pi. 17, fig. 13. 

116. Fragment of the rim of a basin, supported by a Harpy- 
like being, carrying a diminutive figure at her breast. 
The figure is female, with spreading wings. On its left 
side, the body ends in the egg-like form of the figures on 
the Harpy tomb. On the opposite side, the form of the 
body is uncertain. The head is wanting. 

Alabaster ; height, 3 inches. 

117. Nude female statuette, from the neck to the knees. 
She has necklaces, armlets, bracelets, and rings, which are 
partly in relief, and partly painted red. She wears also 
a red girdle, from which symbolic eyes are suspended, one 
on the abdomen, and one on the small of the back. The 
ends of this girdle fall one in front of each thigh, and 
finish in lotus flowers. 

Limestone ; height, 5] inches. NaukratiSf I., p. 33. 

118. Statuette of a Hunter, standing, with two hares and 
two young boars slung over his shoulders. He holds his 
bow in the left hand, his hunting knife in the right hand. 
He wears a close-fitting cap, and tunic girt at the waist. 
Inscribed KaXXi [a? aviOyjlKc]. — Temenoa of Aphrodite. 

Limestone ; height, 1 foot 7} inches. Kaukratis^ II., pi. 13, fig. 5. 

119. Female statuette, wearing long, close-fitting drapery 
and head-dress; she wears a necklace and plays on a 
tympanum. — Temenos of Aphrodite, 

Limestone ; height, 5] inches. Navikratis, II., pi. 14, fig. 9. 

120. Upper half of female statuette wearing close-fitting 
drapery, and headdress. She wears a necklace, and holds 
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a flower in the right hand between her breasts. — Temenoa 
of Aphrodite. 

Limestone ; height, 6 inches. NaukratiSf II., pi. 15, fig. 5. 

121. Female figure, standing, wearing a close-fltting dress, 
necklace and shoes. She holds a part of the drapery in 
her right hand, before her body, and a bird in her 
left hand between her breasts. Necklace, armlets, brace- 
lets, shoes, and stripes down her dress are painted red. 
The head is wanting. — Temenoa of Aphrodite, 

Limestone ; height, 7 J inches. NaiJ^atiSy If., pi. 14, fig. 12. 

122. Male figure, standing, playing on a lyre. He wears a 
chiton falling to the feet, a closely-fitting upper tunic, 
and boots. Parts of the tunic, lyre and boots are painted 
red. The head is wanting. — Temenoa of Aphrodite. 

Limestone ; height, 7 J inches. NaukratiSy II., pi. 14, fig. 14. 

123. Upper part of a female figure, standing. She wears a 
closely-fitting dress with long sleeves, and two necklaces. 
The right hand holds an ankh (?) near the thigh ; on the 
left band sits a goat, before her body. Bed paint at the 
borders of the drapery, and on ankh. — Temenoa of Aphrodite. 

Limestone ; height, 4f inches. NaukratiSy II., pi. 14, fig. 8. 

124. Undraped male figure, standing, holding a lion by the 
hind legs and tail. The left arm of the figure and the 
lion's tail are wanting. — Temenoa of Aphrodite, 

Limestone ; height, 8{ inches. NavAratiSy II., pi. 14, fig. 10. 

125. Fart of a bearded figure, closely draped, holding a goat 
before his body by the legs. The head and body from 
the waist of the figure are wanting. — Temenoa of Aphrodite 

Limestone ; height, 3} inches. Naukratisy II., pi. 15, fig. 1. 

126. Female figure, enthroned. The left arm is wrapped in 
the mantle. — Temenoa of Aphrodite. 

Limestone ; height, 3} inche :. Nauhrati«y II., pi. 14, fig. 3. 

F 2 
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127. Isis and Osiris (?). Female figure, enthroned, wearing 
close-fitting dress, necklace, and large mantle passing 
over the back of her head. She holds a nude figure of a 
boy at her breast. Bed paint on the v^l. — Temenos of 
Aphrodite, 

Limestone ; lieight, 4{ inches. Naukratis, II., pi. 14, fig. 7. 

FRAGMENT FROM DELOS. 

130. Fragment of a foot of a colossal statue of Apollo, 
together with a part of the plinth in the same block. 
'J'he fragment consists of parts of the four greater toes 
of the leit foot. The plinth has dowel holes at each side. 

Naxian marble (?). Length of great toe, 1 foot 2 inches ; height of plinth, 
2 f«et 1 inch. This fragment was found by W. Eennard at Delos, 
in 1818. Stuart, 2nd edit., III., p. 127 ; lY., section on Delos, 
pi. 4, fig. 2. It is no doubt a part of a colossal statue which was 
dedicated bj the Naxians to Apollo at Delos, and of which the 
base and other parts still remain in situ. The base is inscribed 
OD one side, Ud^ioi *Air6Wtoyi, and on another side in archaic 
letters, TaFvrov \iOov ci/i' &y9pias Koi rh cr^cXas : *' I am of the 
same stone both statue and base." It is supposed that this is 
** the great statue of the Naxians " at Delos, which, it is said, 
was overturned by the fall of a brazen palm-tree dedicated by 
Kicias (Plutarch, Nicias, 3). 

The first modern traveller who saw the statue was Bondelmonte 
(a.d. 1416), who found it prostrate, and says that he made an 
unsuccessful attempt to set it up {Liber Insuiarum Archipelagic 
Sinner's edit., p. 92). In 1447 Cyriac of Ancona sketched the base 
with one foot still in position (Bull, dell' Inst,, 1861, p. 182). When 
visited by Spon and Wheler in 1675, the head, hands and feet 
were lost, but the torso appears to have been nearly complete 
(Wheler, Journey, p. 56). In 1700 Toumefort only found the 
lower part of the body, and the thighs (Eng. ed. of 1741, vol. I., 
pi. facing p. 303). The parts seen by Toumefort remain at 
Delos, and have been described by several travellers. Welcker, 
Alte Denhnaeler, I., p. 400 ; Michaelis, Annali deW Inst., 1864, 

: p. 253 ; Furtwaengler, ArcK Zeit., 1882, p. 329. For the base 
and inscription, see Blouet, Exp, de Mor^e, III., pi. 3, figs. 3, 4; 
Bull, de Corf, HelUfnique^ III., p. 2. 
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CASTS FROM SELINUS. 

The following sculptures, Nos. 135-139, were excavated 
at SelimiB in 1823 by the architects William Harris and 
Samuel Angell. They are divided into two series, derived 
from different temples. 

Selinus, a colony of Megara, in the south-west of 
Sicily, was founded about 628 B.C. The temple (commonly 
known as C), from which the sculptures, Nos. 135-137, 
were obtained, is the oldest temple on the Acropolis, and 
it is therefore probable that its construction was begun 
not long after the foundation of the city. The earlier 
sculptures are therefore assigned to the beginning of the 
sixth century B.C. 

The second series, Nos. 138-139, were obtained from 
the temple commonly known as F. This is the third or 
youngest temple in the group shown by architectural 
evidence to be the oldest. An exact date cannot be 
assigned, but the sculptures probably belong to the close 
of the sixth centurj'. The originals, which are made of a 
coarse limestone, are preserved in the Museum at Palermo. 

The metopes were drawn on their discovery by 
William Harris. Harris died of malarial fever contracted 
at Selinus, and the work was published by Angell and 
Evans, Sculptured Metopes . . , of Selinus, 1826. For 
further literature, see Benndorf, Die Metopen von Selinunt. 
135. Cast of a metope, from the oldest temple at Selinus. 
Perseus slaying Medusa in the presence of Athene. 
Perseus holds the hair of the Gorgon in his left hand, 
and outs off her head with his sword. Athen^ stands on 
the left. I'he Gorgon is represented as embracing the 
¥dnged horse, Pegasos, who sprang from her spilt blood. 
— Presented hy 8. Angell, Esq. 

Angell and Evans, pi. 7 ; Tenndorf, p. 44, pi. 1 ; Overbeck, Gr. Pljst , 
3rd ed. I., p. 80, fig. 5 ; Wolters, No. 149. 
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136. Cast of a metope from the oldest temple at Selinus. 
Heracles carrying the robbers named Eerkopes, with 
their legs tied to the ends of his bow, or of a yoke. — 
Presented by 8. Angell, Esq. 

Angell and Evans, pi. 8 ; Benndorf, p. 45, pi. 2 ; OrerVeck, Gr, Pla^t., 
3rd edit., I., p. 80, fig. 5 ; Wolters, No. 150. 

137. Cast of a metope from the oldest temple at Selinus. 
A figure drives a quadriga to the front ; two figures are 
standing to the front, one at each side of the chariot. — 
Presented hy S, Angell, Esq. 

Angell and Evans, pi. 6 ; Tenndorf, p. 47, pi. 3 ; Wolters, No. 151. 

138. Cast of a fragment of a metope from the third temple 
at Selinus, in which a goddess, probably Athene, moves 
to the light, treading down a prostrate giant. This 
metope was formed of two slabs, of which the upper is 
wsLuiing.— Presented hy 8. Angell, Esq. 

Angell and Evans, pi. 4 (incomplete) ; Benndorf, p. 50, pi. 5 ; Over- 
beck, Gr. Plaat,, 3rd ed., I., p. 158, fig. 306. 

139. Cast of a metope from the third temple at Selinus. 
A draped male figure, apparently Dionysos, is engaged 
in combat with an armed giant, who has sunk on his 
right knee. — Presented hy 8. Angell, Esq. 

Angell and Evans, pi. 3 ; Benndorf, p. 52, pi. 6 ; Overbeck, Gr, Plast., 
3rd ed., I., p. 158, fig. 30a; Wolters, No. 152. 



SCULPTURES AND CASTS FROM ATHENS 

AND ATTICA. 

150. Female (?) head. The hair, which is bound by a narrow 
band, falls in large waves on each side of the forehead 
to the ears^ and thence to the shoulders. At the back, the 
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hair is rendered by conventional undulations, parallel to 
the band. — Athena (f ). Elgin Coll. 

Marble ; height, 8 J inches. Mus, Marbles, IX., pi. 40, fig. 4 ; SyncpsiSj 
No. 251 (115); Ellis, Elgin Marbles, II., p. 119; cf. Welclcer, 
Alte Denkmaeler, I., p. 399. 

151. Cast of a torso of a standing female figure, wearing a 
chiton of fine texture, and a mantle. The chiton is drawn 
over the girdle, and has a short diploidion. The mantle 
is worn over the shoulders. The hair falls in three 
tresses in front of each shoulder, and in overlapping 
layers, down the back. The head, forearms and legs from 
the knees are wanting. The original, of marble, is at 
Athens. 

Height, 1 foot 6 inches. Le Bas, Monuments Figures, pi. 2, fig. 2 ; 
Sybel, No. 5007 ; Wolters, No. 112. Further literature is cited 
by Wolters. 

152. Torso of a standing female figure wearing an under- 
chiton of fine texture, and an over-chiton with diploidion 
which is worn so as to leave the left shoulder bare. The 
figure appears to have held a ^vessel in her lap, with both 
hands. The hair falls down the back, the locks ter- 
minating below the shoulders. The head and arms are 
wanting. — Athens (f). Elgin Coll. 

Marble ; height, 2 feet 10 inches. Clarac, V., pi. 821 A, fig. 2069 B, c. 

153. Torso of a standing female figure, wearing an under- 
chiton of fine texture, and an over-chiton with diploidion 
which is worn so as to leave the left shoulder bare. The 
figure held a bowl in the right hand, and a fold of the 
skirt in the left hand. Broken off below the knees. The 
head, left arm and left hand are wanting. This figure 
appears to be of archaistic rather than of archaic work- 
manship, that is, the artist has consciously imitated the 
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archaic style. — Athens. Presented by S. Oally Knight and 
N. Fazakerly, Esqs., 1818. 

Marble ; height, 1 foot 9 inches. Clarac, V., pi. 82lA, fig. 2069a. 

164. Torso of a standing female figure, wearing under-chiion 
of fine textare and over-cliiton with a diploidion which 
is worn so as to leaye the left shoulder bare; the 
figure also has sandals. The hair falls in locks on the 
shoulders, and in a mass at the back. The head, arms 
and left shoulder are wanting. — From the smaller temple 
at Bhamnus. Presented by J*. P. Oandy Deering^ Esq, 

Marble; height, 5 feet. Leake, Athens and Demi of Attica, IL 
p. 110; Synopsis, No. 325* (307*); Athenische Mittheilungen^ 
XV., p. 65. 

165. Cast of a relief, representing a female figure stepping 
into a chariot, holding the reins in her extended hands. 
The figure is probably that of a goddess. It has been 
conjectured, but without evidence, that the relief belonged 
to Uie Pre-Pereian Parthenon. The original, which is of 
Parian marble, is at Athens. 

Le Bas, Jfon. Fig,, pi. 1 ; Orerbeck, Gr. Pkat., L, 3rd ed., p. 153, fig. 28 ; 
Murray, I., p. 196 ; Bmnn, DenkmaeUr^ No. 21. For further 
literature, see Wolters, No. 97. 

t 

166. Cast of a sepulchral relief, representing a woman 
enthroned. She holds a child in her arms. Before her 
are three figures, probably members of her family, with, 
offerings. 

The original, which is of marble, is in the Villa AJbani 
at Borne. It was erroneously named by Winckelmann 
" Leucothea nursing the infant Bacchus." — From Athens (f). 

Winckelmann, Monumenti Inediti, No. 56; ZoegAf Bassirelievi Ant,, 
I., pi. 41 ; Overbeck, Gr. Plast, 3rd ed., I., p. 175, fig. 38. For 
further literature, see Wolters, No. 243. 
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CASTS OF SCULPTURES FROM AEQINA. 

The temple of Athene at Aegina stands on a com- 
manding plateau in the north-east of the island. It is of 
the kind known as Doric peripteral hexastyle ; that is to 
say, it is of the Doric order, surrounded by a colonnade, 
which has six columns at the ends and thirteen columns 
at the sides. The site was excavated in 1811 by a party 
of English and German explorers, and the sculptures 
discovered were purchased in 1812 by the Crown Prince 
of Bavaria. The principal figures were restored at Eome 
by Thorwaldsen and J. M. Wagner, In 1817 the col- 
lection was placed in the Olyptothek at Munich. 

With the exception of an ivory eye (Cockerell, pL 12) 
attributed by the discoverers to the image inside the 
temple, the only sculptures found were those which 
originaUy were contained in or surmounted the pediments 
of the temple. 

The Aeginetan sculptures belong to the latest stage of 
archaic Greek art, and are the most important extant 
works of ^hat period. For determining the date of the 
sculptures, political history is only so far of use that we 
may assume that they are not later than 456 B.C., in 
which year Aegina was subdued by Athens. From their 
style they appear to be considerably older than that date. 

A minute analysis of the sculptures (Briinn, Das Alter 
der Aegin, Bildw, p. 9) shows that the east pediment is 
distinctly more advanced than the west in the expression 
of emotion, in the rendering of drapery, of the features, 
the beards, the veins;, and in the general proportions. 
Brunn assigns the groups to the period immediately 
following the battle of Salamis (480 B.C.) and suggests 
that the sculptor of the east pediment belonged to a 
younger generation than his colleague. 
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The statues are made of Parian marble. They are 
attached to plinths which were let into the upper surfSace 
of the cornice, and are cut out of single blocks, a few 
email pieces of marble being separately attached. They 
showed clear traces of colour throughout, when first 
discovered. One shield from the east pediment was 
painted with a female figiire. There were numerous 
ctdjuncts of bronze, such as arms and ornaments, which 
have been minutely enumerated by Brunn (Beschreihungj 
<S^c., p. 67). The restored pediments in the British 
Museum have been partially decorated in accordance with 
the scheme of Cockerell, who says : " The members of the 
entablature and pediment were discovered often in all 
their original vividness, which quickly disappeared on 
exposure to the atmosphere." (Cockerell, p. 27, pi. 6). 

C. R. Cockerell, TTte Temple of Jupiter Fanhellenius at Aegma, &c., 
1860; Blouet, Expedition de Mor^e, III., p. 23; Brunn, Ueber 
djs Alter der Aeginetischen Bildwerke in the Sitzungs^r, der k, 
hayer, Akad,, 1867, I., p. 405, and Ueber die Composition der 
Aeginetischen Qiebelgruppen, ibidem, 1868, II., p. 448 ; Bmnn, 
Beschreibung der Glyptothek Konig Ludwig*s /., 4th ed., 1879 ; 
Wolters, Nos. 69-85. 

The West Pediment of the Temple at Abgina. 

The subject of the West pediment is a battle, in the 
presence of Athen^, over the body of a wounded warrior. 
From the Oriental dress of the archer on the right, it is 
inferred that the battle is being fought between Greeks 
and Trojans, and that the archer in question is Paris. 
The scene represented does not correspond exactly with 
any combat described by Homer. Archaeologists have 
accordingly been divided in opinion as to the subject. 
Some hold that the battle is that waged for the body of 
Patroclos, which was rescued principally by Menelaos, 
and Ajax, son of Telamon of Aegina. (Homer, Hiad, 
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xvii. ; Woltei*s, p. 48). Others have argued that the 
presence of Paris points to the fight over the body of 
Achilles as described in the Aethiopis of Arctinos. See 
especially Brunn, Beachreibung, p. 79. On account of the 
discrepancies between the sculptures and the literary 
tradition it is impossible to decide the question. 

The arrangement adopted in the British Museum is 
that of Cockerell (pi. 16). To complete the group 
Cockerell supposed that nude figures similar to No. 178 of 
the East pediment advanced to the fallen hero from each 
side ; and that a spearman knelt between the Paris 
(No. 168) and the wounded Trojan. Fragments remain of 
the two youths ; but recent writers have put the spearman 
(No. 166) next the Paris. The positions of the spearmen 
and the archers on each side have also been reversed. 
The archers are on this view placed furthest from the 
combat, and may perhaps be supposed to be protected by 
the spearmen. Further changes have been proposed 
which are based on fragments not represented by casts, 
and which therefore need not here be discussed. 

Restorations of the West Pediment. (1) With 11 figures, the bow 
men in front of the spearmen. Cockerell, supplementary plate ; 
Blouet, JSxp. de Mor^e, III., pi. 58, fig. 2 ; Mttller, Denkmaeler, I., 
pis. 6, 7 ; Overbeck, Or, Plasty 3rd ed., I., fig. 19a ; Murray, I., 
pi. 7. (2) With 1 1 figures, the bowmen behind the spearmen. 
Cockerell, plate ; Brunn, Sitzungsber, der k, hayer, Akad,, 1868, 
II., plate ; Lange, Ber, der k. sacks, Ges. d, Wissenschaftcn, 1^78, 
pi. 3, fig. 1. (3) With 13 figures. Cockerell, pi. 16. (4) With 
14 figures. Lange, loc. cit, pi. 3, fig. 2 ; Overbeck, Gr. Plants, 
3rd ed., I., fig. 196. 

The figures beginning from the left of the West pedi- 
ment are : — 
160. Wounded Greek, recumbent, disarmed, drawing an 
arrow from his right breast. 

Restored : — Nose, right forearm, left leg from knee to ankle and toes. 
Cockerell, pi. 15, No, 11; pi. 16; Blouet, III., pi. 69, fig. 2; 
Brunn, Denkmaeler^ No. 25. 
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16 L Greek advancing with spear. Brunn proposes the 
name of Ajax^ son of Oileus. 

Restored : — Crest, right hand, left forearm and part of feet. Cockerell , 
pi. 15, No. 9 ; pi. 16 ; Blouet, IIL, pi. 69, fig. 1. 

162. Greek archer, armed, kneeling and drawing his bow. 
This may well be the Aeginetan hero, Teucer, brother of 
Telamonian Ajax. 

Restored : — Head, arms, several flaps of the cuirass, and left leg from 
the knee. Cockerell, pi. 15, No. 10; pi. 16 ; Blouet, IIL, pi. 66, 
fig. L 

163. Bearded Greek warrior advancing, with shield extended 
and right hand raised to hurl spear. Perhaps Telamo- 
nian Ajax. 

Restored : — Nose, crest, half right forearm, part of shield, both legs. 
Cockerell, pi. 15, No. 3 ; pi. 16 ; Blouet, III., pi. 68, fig. 1. 

164. Wounded hero, leaning on his right hand, which held 
a sword ; the shield is held out to cover the body. This 
is either Achilles or Patroclos according to the chief 
schemes of interpretation. 

Restored: — Neck, right shoulder, fingers and toes. Cockerell, pi. 15, 
No. 2 ; pi. 16 ; Blouet, III., pi. 67, fig. 2. 

165. Figure of Athen^ presiding over the battle. She stands 
erect in the centre of the pediment, fully armed and 
wearing her aegis. There is an archaic formality in her 
pose and in the composition of the drapery, which shows 
that the artist has adopted a traditional type of temple- 
image. The earrings, locks of hair, a Gorgoneion, and 
snakes bordering the aegis were made of metal, and 
attached. 

Restored: — Nose, right hand, part of left hand. Cockerell, pi. 15, 
No. 1 ; pi. 16 ; Blouet, III., pi. 67, fig. 1 ; Brunn, Denkmaeler, 
No. 23. 
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166. Kneeling Trojan, with right hand raised to hurl spear. 

Restored : — ^Head, right armpit and shoulder-blade, three fingers of 
right hand ; left arm from middle of biceps ; right leg from the 
knee ; left knee with part of thigh, and part of left foot. 
Cockerell, pi. 15, No. 6 ; pi. 16 ; Blouet, III., pi. 65, fig. 2. 

167. Warrior advancing with shield extended, and right 
hand raised to hurl spear, closely corresponding to 
No. 163. Perhaps Aeneas. 

Restored : — Head (which should probably be bearded), right armpit 
and breast, fingers, parts of shield and legs. Cockerell, pi. 15, 
No. 4 ; pi. 16 ; Blouet, III., pi. 66, fig. 2. 

168. Archer kneeling and drawing his bow. He wears a 
Phrygian cap, which has holes in the front for a metal 
wreath. (Compare the wreath on the Ephesian fragment 
No. 46, 12) ; also closely-fitting breeches and coat of 
leather. This figure, which is always known as Paris, 
closely corresponds with the * Teuoer,* No. 162. 

Restored : — Tips of cap, nose and chin ; some fingers, and the fore- 
part of the left foot. Cockerell, pi. 15, No. 7; pi. 16; Blouet, 
III., pi. 68, fig. 2 ; Brunn, Denkmaelery No. 24. 

169. Wonnded Trojan, leaning on the right arm. An arrow 
may have been fixed in tbe left knee between the thumb 
and forefinger. 

Restored : — Head, left arm, part of right forearm and hand ; both 
legs from the knees. Cockerell, pi. 15, No. 8; pi. 16 ; Blouet, 
III., pi. 65, fig. I. 

170. The pediment is surmounted by an acroterion, consist- 
ing of a palmette between two large volutes, which are 
for the most part restorations. (Cockerell, pis. 1, 4.) 

On each side of the acroteiion is an architectonic 
female figure, treated in the same designedly archaic 
style as the figure of Athen^. 
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171. Female figure (on the left). 

Restored : — Head, right hand and part of sleere ; left forearm with 
part of sleeve and drapery. Cockerell, pi. 1. 

172. Female figure (on the right). 

Restored : — Head ; lower edge of right sleeve ; right hand and fore- 
arm ; parts of drapery. Cockerelly pi. 1. 

173. At eauh angle are casts of lions' heads, which in the 
absence of casts from the originals have been taken from 
the cornice of the archaic temple at Ephesns. The lion's 
head engraved by Cockerell (pi. 13, fig. 4), appears to be 
his restoration. 

174. The angles are surmounted by Gryphons, which have 
been cast from a single original. The original has been 
considerably restored, especially the head. 

Cockerell, pi. 13, fig. 4. The hind parts cf one Gryphon were dis- 
covered by Chandler in 1765, but they were immediately broken 
and stolen. Chandler, Travels in Gnece, p. 12. 

The East Pediment of the Temple at Aegina. 

Of the east pediment only five figures were found, 
sufficiently complete to be restored. The fragments leave 
no doubt that the composition was as a whole analogous 
to that of the west pedimenf, and that the subject was a 
battle for the body of a fallen warrior, fought in the 
presence of Athene. 

The clue to the subject represented is given by the 
figure of Heracles, and archaeologists are almost unani- 
mous in thinking that the scene is a battle in the 
war which Telamon of Aegina, aided by Heracles, waged 
against Laomedon, King of Troy (cf. ApoUudorus, ii., 
6, 3, 4). 

The arrangement is nearly that of CockerelL The 
Heracles, however, has been placed on the light tide of 
the pediment, because the left side of the statue is the 
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most carefully finished, and was therefore intended to be 
seen. 

fiestorations of the East Pediment. (1) With 10 figures ; wounded 
warrior as restored. Prachor, Hon, dell* Inst, IX., pi. 57. (2) 
With parts of 12 figures; wounded warrior not as restored. 
Cockerell, supplementar j plate ; Miiller, DenkmaeUry I., pi. 8 ; 
Blouet, III.y pi. 58, fig. 1 ; Murray, I., pi. 7. For two heads 
from this pediment, see Brunn, Denkmaeler, Ko. 121. 

The figures beginning with the left end of the pediment 
are the following : — 

175. Warrior lying dowD, supported by his arm, within the 
handles of his shield. He is wounded below the right 
breast. 

Restored : — Crest, part of visor, four fingers of left hand, four toes of 
left foot ; right leg from the middle of the thigh. Cockerell, 
p. 32, pi. 14, No. 4; Blouet, III., pi. 69, fig. 2. 

176. Warrior advancing, with a shield on the left arm, and 
a lanee (?) in the right hand. 

Restored : — Head, hands, right hip ; most of shield, Cockerell, p. 32, 
pi. 14, No. 2 ; Blouet, III., pi. 59, fig. 1 ; Brunn, Denkmaeler, 
No. 28. 

177. Wounded warrior fallen backwards on his shield. 

Restored: — Head, arms, shield, right leg, left leg from the knee. 
The correctness of the restoration has been doubted. The left 
side is most corroded by the atmosphere, and would therefore 
seem to have been uppermost. In that case the figure must 
have resembled that of the fallen warrior in the centre of the 
west pediment. It is thus drawn by Cockerell, in a supplemen- 
tary plate. Engraved as restored, Cockerell, pi. 14, No. 1 ; 
Blouet, III., pi. 61, fig. 1. 

178. Figure of a youth leaning forward, to draw away the 
fallen warrior. 

Restored: — Nose, arms, pubis, most of right foot, and left foot; 
Cockerell, pi. 14, No. 3; Blouet, III., pi. 61, fig. 2; Brunn, 
Denkmaelerf No. 26. 
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179. Heracles kneeling, and drawing his bow. He wears 
the lion's skin on his head, and had a quiver on the left 
side. 

Restored : — Nose, some flaps of the cuirass, lefl hand, right forearm, 
right foot, part of left thigh and knee. Oockerell, pi. 14, No. 5 ; 
Blouet, III., pi. 60 ; Rayet, Monuments^ No. 25 ; Brunn, 
Derikmaeler^ No. 27 ; Mitchell, SelectionSf pi. 1 . 

180. The acroterion; (181) the figures beside it; (182) the 
lions, and (183) the Gryphons here exhibited, are repeti- 
tions of those of the west pediment. The acroterion, which 
originally surmounted the east pediment, was larger and 
more important than that of the west. (Cockerell, pi. 13.) 
The figures which stood on each side of the east acroterion, 
are shown by the surviving fragments to have been 
similar to those of the western end, but were on a rather 
larger scale. 



CASTS OF SCULPTURES FROM OLYMPIA. 

The temple of Zeus at Olympia was being built from 
about 470-456 B.C. (of. Boetticher, Olympia^ p. 247). It 
is certain that the metopes must have been placed in 
position during the process of construction. They should 
therefore probably be dated about 460 B.C. (Boetticher, 
p. 289). 
190. Cast of a metope, from the Temple of Zeus at Olympia. 
Heracles binding the Cretan Bull. 

Tho original is of marble. The greater part of this metope was dis- 
covered by the French expedition to the Morea, in 1829, and is 
now in the Louvre. The face and hind legs of the bull were 
discoverei in the German excavations, and are now at Olympia. 
The parts first discovered are published in Overbeck, Or, Plasty 
3rd ed., I., p. 443. For the completed metope, see Ausgrabungen 
xu Olympia, V., pi. 17 ; Boetticher, Olympia, p. 279 ; Wolters, 
No. 274. 
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191. Cast of a metope from the Temple of Zeus at Olympia. 
Heracles supports on his shoulders the vault of heaven, 
while the Titan Atlas brings him the golden apples of 
the Hesperides. Heracles has a folded cushion on his 
shoulders to make the burden easier ; Atlas stands before 
him with six apples in his outstretched hands. A 
Hesperid or nymph stands behind and raises one hand as 
if to share the weight. 

The original is of marble, and is at Olympia, where it was dis- 
covered by the German excavators. Ausgrabungen zu Olympia, 
1., 26; Athenische MittheilungeriyLy pi. 11; Murray, II., pi. 13 ; 
Wolters, No. 280; Overbeck, Gr, Plast, 3rd ed., I., p. 445; 
Boetticher, Olympia, p. 285. (Boetticher's illustration is most 
nearly complete. That of Overbeck gives both hands of Atlas.) 
For the female head, see Joum. ofJSellen, Studies, V., pi. 45. 

192. Cast of a statue of Victory, by Faionios of Mend^, 
Victory is supposed to be moving forward through mid- 
air. One foot rests lightly on the back of an eagle, 
beneath which is a rock. The wings and draperies that 
were originally spread out behind the figure are now 
wanting. The statue stood on a triangular pedestal, about 
19 feet high. On the pedestal was an inscription re- 
cording that the Victory was offered as a tithe of spoil 
to Olympian Zeus by the Messenians and Naupactians; 
and that the author was Faionios of Mend^, who made 
the acroteria of the temple : — Mco-crai/tot koX NavTraxTtot 

av€$€V Au I ^OXvfnrua Scicarav airo TiOfi iroXefUiav. UaiMvios 
iirolrfo'e McvSaios | #cai rdicpcor^pia iroiwv cttI rov vaov cvuca. 
Mr. Murray (6rr. Sculpt, ii. p. 162) suggests as an ex- 
planation of the la^t clause of the inscription that the 
Victory was a replica of the acroteria (or figures above 
the pediments) of the Temple of Zeus. These are known 
to have been gilded figures of Victory (Faus., v. 10, 2). 
Pausanias was inclined to think that the inscription re* 
ferred to a war of the Messenians against the Acamanians 

o 
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(452 B.C.) ; but the Messenians of his time supposed that 
the statue was erected soon after the defeat of the Spartans 
at Sphacteria in 424 b.c. 

Discovered by the German excavators at Olympia, and 
now in the Museum at Olympia. 

Marble. Ausgrahungen zu Olympia^ I., pis. 9-12 ; inscr. ibidem^ pi. 32 ; 
pedestal, ibidem, II., pi. 34 ; Overbeck, Gr, Plast., 3rd ed., I., 
figs. 88, 89 ; Murray, II., pi. 19 ; Welters, Kos. 496, 497. 



STATUES OP APOLLO (P). 

Of the following sculptures, Nos. 200-207 are examples 
of a somewhat numerous class of nude male figures, stand- 
ing constrainedly with the heads directed straight to the 
front, having the hands either close by the sides, or 
slightly raised, by a bending of the arms at the 
elbows. 

The name of Apollo has been commonly given to 
sculptures of the type here described, but doubts have 
often been raised as to the accuracy of the title. It 
seems clear that at the stage of art represented by these 
figures one type of nude male figure was made to serve 
various purposes. It cannot be doubted that the type 
was often used to represent Apollo, for such figures have 
been found in or near shrines of Apollo at Naucratis 
(Petrie, JVattikra^w, i.,pl« 1» fig- 4), Delos (Arch, Zeit,^ 1882, 
p. 323), Actium (Oaz, Arch,, 1886, p. 235), and at the 
temple of Apollo Ptoos in Boeotia (BulL de Corr, HelU- 
nique, x., p. 66, Brunn, Denhmaeler, No. 12). The same type 
of Apollo occurs, e.g. on a vase in the Brit Mus. (No. E, 
313; Oaz. Arch, 1882, p. 58), on a vaso published in 
Annali delV Imt, 1849, pi. d (cf. Hamilton Vases, ii., pi. 6), 
and on a Pompeian fresco (Arch, Zeit, 1882, p. 68). 
Compare a relief in the Palazzo Corsini (Diitschke, ii., 
p. 114). At the same time, similar figures served 
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to represent athletes (Pans., viii., 40) and, perhaps, were 
placed on tombs, to represent a deceased person. 

The series of figures which have the hands by the 
thighs is older than that in which the hands are raised, 
and the invention of the type has been assigned to the 
Cretan Daedalid School of Dipoinos and Skyllis (Furt- 
waengler. Arch. ZeiL, 1882, p. 55). For an enumeration 
and discussion of the known examples of this series see 
Overbeck, Gr, Plasty 3rd ed., i, p. 229, note 33 ; Bull, de 
Corr, HelUniquej x., p. 67; xi., p. 1; Gaz. Arch., 1886, 
p. 239 ; Eoscher, Lexicon^ i, p. 449 ; Wolters, No. 14. The 
second series, here represented by Nos. 206, 207, in which 
the hands are raised, is developed from the first, but shows 
a great advance in all respects. Perhaps it gives the Cretan 
type as developed by artists of the school of Aegina« 

200. Figure of Apollo (?) standing with the right leg drawn 
back, and with the hands pressed against the hips. He 
has a diadem across the forehead, and the hair falls on 
the shoulders and down the back. — Naucratis. 

Alabaster ; height, 10} inches. 

201. Apollo (?) standing. Torso from the neck to the 
knees. The right leg is drawn back, and the hands 
are pressed against the thighs. The hair falls down on 
the shoulders and on the back. — Naucratis. 

Alabaster ; height, 4) inches. 

202. Apollo. Torso from the neck to the middle of the 
thighs. The hands are pressed against the thighs. The 
hair falls on the shoulders and on the back. A belt 
crosses the body under the right arm, and over the left 
shoulder. — Temenos of Apollo, Naucratia. 

Marble (?) ; height, 3J inches. Nuukratis, I., pi. 1, fig. 9. 

The following figures, Nos. 203, 204, belong to the same 
series, though the type is slightly varied, and No. 203, 
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having been found in the temenos of Aphrodite, probably 
does not represent Apollo : — 

203. Male torso from the neck to the knees. The right 
hand lies across the breast ; the left leg is to the front. 
The hair is cut square at the back, and in the front 
falls down on the shoulders. — Temenos of Aphrodite^ 
Naucratis. 

Alabaster; height, 6 J inchea. Naukratis^ II., pi. 14, fig. 13. 

204. Apollo. Male torso, similar to the preceding, but having 
no hair on the shoulders. — Temenoa of Apollo ^ Naucratis, 

Alabaster ; height, 42 inches. Naukratis, I., pi. 1, fig. 3. 

205. Figure of Apollo (?) standing, with the right leg drawn 
back, and with the hands pressed against the hips. The 
hair falls on the shoulders, terminating in a straight 
line, and intersected with conventional grooves running 
at right angles to each other. — From Greece^ probably from 
Boeotia. 

Marble ; height, 2 feet 6 J inches. Murray, I., pi. 2, p. 107 ; Arch, 
Zeit, 1882, pi. 4, p. 51; Mitchell, p. 213; Brunn, Denkmaeler^ 

No. 77. 

206. Figure of Apollo (?) standing, with the right leg drawn 
back. The hair is dressed, with the headdress known 
as the Jcrobylos. 

Bound the taenia are five drilled holes, indicating that 
a wreath of bronze was attached. The arms, and the legs 
from the knees are wanting. 

This figure, commonly known as the Strangford Apollo, 
is referred by Brunn to the school of Gallon of Aegina.. 

From the collection of Viscount Strangford, Stated 
in 1864 to be from Lemnos, but said also to have been 
found in Anaphe (Newton, Essays, p. 81). 

Marble ; height, 3 feet 4 inches. J/on. deW InsLy IX., pi. 41 ; Annali 
deli* Inst, 1872, p. 181 ; Brunn, Ber, d, k. bayer, Akad, PhiL- 
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hitt. Classe, 1872, p. 529; Overbeck, Gr, Pla^t.j 3rd ed., L, 
p. 181, fig. 40; Murray, I., pi. 2; Rayet et Thomas, Miht et 
le Golfe Latmitjuey pi. 28 ; Brunn, Dcnkmaeler, No. 51 ; Wolters, 
No. 89 ; Arch. ZHL, 1864, p. 164*. 

207. I'orso of Apollo (?) standing, with the right leg drawn 
back. 

The head, arms, and legs from the knees are wanting ; 
two points of attachment near the front of the hips, show 
that the arms were considerably bent at the elbows. 

This figure was found in the Dromos of a tomb at 
Marion (Cyprus). 

Marble ; height, 2 feet 5 inches. Herrmann, Graberfeld txm Martoriy 
p. 22. The tomb contained a coin of Llalium, of about 510 B.C., 
a gold cup with acorns repousse, stvtr?X black figured vases, one 
at least of an early character, and no red figured vases. 

208. Head of Apollo. The hair is bound with a taenia and 
falls in short corkscrew curls over the forehead, and in a 
flowing mass down the shoulders. The sharply cut 
outlines of the features, and the wiry character of the 
hair suggest that this head is a copy of an archaic work 
in bronze. It has been conjectured that the head is 
copied from the Apollo of Canachos at Branchidae, but 
there is no evidence in favour of the theory, which has 
been given up as untenable. (Cf. Overbeck, Gr, Plast, 
drd ed., i., p. 110). A bronze statuette from the Payne 
Knight collection, which has a better claim to be considered 
a copy of Apollo of Canachos, may be seen in the Bronze 
Boom. 

Brought from Borne by Lord Cawdor^ and purchased by 
Townley. — Toumley CoU. 

Parian marble ; height, 1 foot 5} inches. Specimens^ I., pis. 5, 6 ; Mvis, 
Marbles^ III., pi. 4; Ellis, Townley Gallery^ I., p. 321; Miiller, 
DenkmaeUry I., pi. 4, fig. 22 ; Overbeck, Gr, Plast., 3rd ed., I., 
p. 109, fig. 14 ; Wolters, No. 228 ; cf. Rayet et Thomas, Milet 
et le Golfe Latmiqrtey pi. 37 ; Michaells, Anc, Marbles^ p. 94. 
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209. Statue of Apollo, standing. The chief weight of tbo 
body is thrown on the right leg, while the left knee is 
bent, and the left foot rests lightly on the ground. The 
head is slightly turned to the right. The hair is dressed 
with the headdress known as the krohylos. 

The left hand and right forearm, which appear to have 
been separate pieces, are wanting. The left hand held 
some attribute, perhaps a branch, for which there is a 
mark of attachment by the left knee. The right hand, 
which rested on the stump beside the right leg, seems to 
have held a strap. — From the Choiseul-Goujffier CoUectiony 
1818. 

Marble ; height, 5 feet 10} inches. Restored : tip of nose. Specimens, 
II., pi. 5 ; Ellis, TowrUey Gallery, I. p. 194 ; Clarac, III., pi. 482b, 
No. 931a ; Mus, Marbles^ XI., pi. 32 ; Journ, of Hellen, Studies, L, 
pi. 4; Stereoscopic, No. 143 ; Murray, I., pi. 8 ; Wolters, No. 221. 

This statue, commonly known as the Choiseul-Gouffier Apollo, 
together with other examples of the same type, has given rise 
to much discussion. The chief replica is a statue at Athens, 
. commonly called the 'Apollo on the Omphalos,' having been 
associated with a marble omphalos^ or sacred cone of Apollo, 
which was discovered at the same time. Grave doubts, how- 
ever, exist as to the connection of the figure and of the 
omphalos. (Joum, of Hellen. Studies, I., p. 180 ; Athenische 
MittheUungen, IX., p. 248.) The Athenian statue is published, 
Conze, Beilrdge, pis. o, 5 ; Journ, of Hellen, Studies, I., pi. 5 ; 
Murray, I., pi. 8 ; Brunn, Denkmaeler, No. 42. For a list of 
other replicas of the type, see Athenische MittheUungen, IX., 
p. 239. The statue is generally taken to be an Apollo. It 
has, indeed, been argued that it is a pugilist, and not Apollo 
(Waldstein, Journ. of Hellen, Studies, I., p. 182; Overbeck, (7r. 
Flast,, 3rd ed., II., p. 414) ; and if the figure is Apollo, it must be 
admitted that ' the proportions are rather suited to the patron of 
pugilism (//. 4^. 660) than to the leader of a celestial orchestra ' 
(Specimens, II., pi. 5 ; Athenisi^ MittheUungen, IX., p. 244). But 
the title is established by a quiver attached to the stump of a 
replica in Rome (Matz-Duhn, BUdic, in Rom, I., No. 179), and 
of a somewhat similar figure at Oassel {Athenische 3iittheilangen, 
I., pi. 10), and by the fact that a copy (No. 210) has been found 
in the temple of Apollo at Cyren6« Moreover, the head of a 
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similar figure, undoubtedly an Apollo, occurs on a relief in the 
Capitoline Museum (Braun, Vorschule der Kunstmyihologie, pi. 5). 
Compare also the figure of Apollo on a vase at Bologna, Mon, 
deW Inst., X., pi. 54. There has also been much discussion as to 
the school of art to which the type must be assigned, and as to 
the character of the original statue. The statue has been 
assigned by different writers to Calamis (*^ Apollo Alexikakos " ; 
Conze, Beitrage^ p. 19 ; Murray, I., p. 189 ; Furtwaengler, in 
Roscher's Lexicon^ I., p. 456); to Pasiteles (Kekul^, Menelaos, 
p. 30) ; to Alcamenes (Furtwaengler, Atkenische MittheUungen, 
v., p. 39 ; cf, Joum. of Hellen. Studies, VII 1., p. 41) ; to Pytha- 
goras of Rhegium (" Euthymos " ; Waldstein, loc. ctY.) ; and to 
Callimachos (" Apollo Daphnephoros " ; Sohreiber, Athenische 
Mittheilungen, IX., p. 248). It has been variously held that the 
original statue was of bronze, and is therefore lost (^Miis. 
Marbles J XI., pi. 32 ; cf, Murray, I., p. 191), or that the Athenian 
statue is the original, whence other copies are derived (^Athenische 
Mittheilungen, IX., p. 240). 
Th« ktxSylos seems to indicate some Attic sculptor of the first half of 
the 5th cent. b.c. (Schreibsr, Athenische Mittheilungen, VIII., 
p. 255). The existence of numerous copies proves that the 
original was famous, and it is generally supposed that the figure 
is an Apollo. It is impossible to make a more definite statement 
with confidence, in the present state of our knowledge as to the 
Attic sculptors who preceded Pheidias. 

210« Head of Apollo, a replica of No. 209. The head is 
broken off in the middle of the neck. The chin, the tip 
of the nose, and parts of the hair are wanting. The 
author of this copy has misunderstood the arrangement 
of the headdress. — Found by Smith and Porcher in the 
Temple of Apollo at Cyren^, 

Marble; height, 11 inches; Smith and Porcher, p. 100 No. 19; 
Murray, I., p. 190. 

211- Head of Apollo, a replica of No. 209. The head is 
broken off below the chin. The nose and the tip of the 
chin are wanting. 

This copy shows better than either 209 or 210, the 
arrangement of the hair in the krobylos, the origin of the 
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plaits being clearly indicated. It chiefly differs from 
them in the amount of hair falling down at the back 
of the ears; in this head there are the remains of 
thick tresses, while in the other instances there are 
only a few short curls. There is a rectAngular hole 
at the back of the head. — Presented hy the Hon. E, A, 
Pelham. 

Marble; height, 9} inches. This head was found in 1882 at a cottage 
at Ventnor, built by Sir Richard Worsley. It was, doubtless, 
brought by him from Greece. 



MISCELLANEOUS SCULPTURES. 

215. Fragment of lacunar, from a ceiling, with two panels 
in low relief. (1) Horse galloping to the right. (2) 
Qryphon seizing a stag. 

Below is a band of rosettes in squares. The whole is 
surrounded by remains of a large bead ornament. — Pre- 
sented hy Algemonj fourth Duke of Northumherland. 

Green limestone (?) ; height, 1 foot 1} inches ; width, 1 foot 1 inch. 

216. Fragment of lacunar nearly similar to preceding. The 
upper panel is wanting. Below is a Gryphon seizing a 
stag. Below is a band of rosettes; between the two 
panels is a band of maeander pattern. — Presented hy 
Algernon, fourth Duke of Northumherland, 

Green limestone (?) ; height, 9} inches ; width, 10} inches. 

217. Fragment of relief. On a pedestal is a lion, walking 
to the left. Before the lion are three balls. Above were 
two figures standing to the front, of which only the feet 
remain. The figure on the left stood with feet side by 
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side ; thaton tho right stood with the lega croBsod (Fig. 4). 
Thin relief, though undouhtedly archaic, appeara not to 
belong to the prehistoric period of Mycenae (c/. Nob. 1-6), 
— Mj/ceaae. Inieood Coll. 

Green limeatoau; hEigbt, 1 tiiut 1^ iuuhea; width, 9J invheti Synoptit, 
Ho. 429 ; Loescbcke, At/tenische MittAeaangea, IV., p. 266 ; 
WoIUid, No. 53. 
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